EDITORIAL

This is no Festschrift. But if it were one, it would be in
honour of the author of its first paper, Jg¢rgen Raasted, dr.
phil., Director of the Institute of Greek and Latin Medieval
Philology (since 1986), Fellow of the Royal Danish Academy of
Sciences and Letters, and possessor of several less official
titles, such as D.D.B.F. (Dean of Danish Byzantinologists and
Fragmentologists), 0.M.I.G.L.M.M. (Only Member of IGLM who
has been in the institute ever since the Mythical days of its
foundation, which local legend places in 1958 — cf. CIMAGL
44) , S.F.C.I.M.A.G.L. (Spiritual Father of CIMAGL), &c., &c.

On March 19, 1987, Jgrgen Raasted turns sixty. The photo
in this issue of CIMAGL is only a few years old. It depicts a
bodily frame that is perfectly suitable to somebody who has
gathered that many years and titles: this is the mature
scholar, ffiendly, wise, and equipped with a sense of humour.
The photo does not lie, but it tells less than half the truth.
Raasted's publications, which are listed below, may supplement
the picture. But to get a true impression of the man you have
to speak with him. The oral medium was always his. In conver-
sation he reveals his soul, and this has made him a fascinat-
ing colleague and a fascinating teacher, both to the high
school children that he taught in the mid fifties and to the
many university students that he has taught since 1958. The
mind he reveals in conversation is an unusual one. It often
seems to belong to a frisky boy of twelve summers much rather
than to a sexagenarian. Teaching and research always took up
most of his time. He always considered both a sort of playful
game, and always engaged himself in the game with the earnest
zeal of an eager child.

"I am a Bear of Very Little Brain" is one of Raasted's
favourite ways of opening a conversation. A disarming approach
to ordinary unimaginative people who fail to see that an empty
jar of honey is anything but an empty jar of honey, whereas he
shares with Winnie-the-Pooh the gift for seeing it as a Useful
Pot to Keep Things in, a potential boat, and a lot more. He
rarely dismisses anything as just trivial, dull, boring. Every-
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thing is potentially interesting; you just have to view it
under the right concept. This imaginative curiosity has made
Raasted an ideal fragmentologist. A ragged piece of parchment
with eighteen visible letters is not just that to him. Time
and again he has transformed such miserable left-overs from
the past into stories about how and why somebody wrote a book,
how it was copied and why it was copied the way it was, how
a particular copy was destroyed to be used for some new pur-
pose and how it ended up in an organ pipe or wherever. Of
course, some attempts tobring out the latent importance of a
thing end in failure. As Pooh had to realize, a mysterious
footprint is no sure sign that there is a woozle at large.
Raasted has hunted quite a few woozles and heffalumps, but
when you have several bright ideas a day you can afford to
pursue some false trails. Anyhow, even when you catch no
woozles you learn a lot about them during the hunt.

Anyone who has attended Raasted's university courses
has learned that research can be fun. Readers of this journal
may know him primarily as an investigator of Byzantine music,
a subject to which he was introduced in his student days by
his revered teacher Carsten Hgeg. But he has taught and done
research on a broad variety of other subjects as well, most
of them with some - be it ever so tenuous- connection to Greek,
Latin or Christianity, the three subjects in which he gradu-
ated from the University of Copenhagen in the early fifties.

By lucky coincidence, Raasted's sixtieth birthday will
be (almost) identical with the day on which this issue of
CIMAGL is published. The coincidence is lucky because most of
the papers deal with matters that have his particular interest.
There are six papers on Byzantine culture, in fact the entire
Danish contribution to the 17th International Byzantine Con-
gress {(Washington 1986). One of them is by the man who is
beyond dispute the leading Byzantine scholar in this country,
Jg¢rgen Raasted himself. There is one paper on the New Testa-
ment. Though few of Raasted's own publications deal with the
interpretation of theological texts, this is a subject on
which he has spent much time. Then there are two papers on
Latin manuscripts in Denmark. Codicology is a major interest
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of Raasted's. In particular, he has put a vast amount of work
into the cataloguing of medieval manuscript fragments pre-
served in Danish libraries and archives. The last paper of
this issue falls outside the wide field of Raasted's inter-
ests. He never tried to understand medieval astronomy. Yet,
there is a sense in which the paper owes its existence to him.
For it was he who in 1969 realized the advantages of having an
unpretentious journal like CIMAGL by means of which research
done at or in collaboration with our institute might be speedi-
ly communicated to others.
By its contents and by its high number (54) thig issue
of CIMAGL bears witness to the vitality of some of Raasted's
bright ideas. The staff of our institute invites all readers
to join us in wishing many happy returns of the day to "the
best bear in all the world."
Sten Ebbesen
Acting Editor







BIBLIOGRAPHY J@RGEN RAASTED.

This is a first attempt at producing a list of Jgrgen
Raasted's publications. The 1list is not likely to be
exhaustive.

Kiergard-Julielund. En gards historie gennem 400 &r. Arhus
1945,

A fragment of Augustinus De Civitate Dei. Classica et Medi-
aevalia 9, 1948, 195-99,

Zwei Fragmente eines Terenz-Kodex (10/11 Jahrhundert). Clas-
sica et Mediaevalia 18, 1957, 120-29.

Some Observations on the Structure of the Stichera in Byzan-
tine Rite. Byzantion 28, 1958, 529-41.

Middelalderlige handskriftfragmenter i Danmark, I. Scandia
26, 1960, 145-50.

A Hitherto Unidentified Fragment of the Heirmologion Coislin
220. Classica et Mediaevalia 22, 1961, 167-71.

A fragment of an Hitherto Unidentified Latin Sermon, tex-
tually related to Ps.- Augustinus 106. Studia Patristica
3, 1961, 108-15.

Kulturhistorisk Leksikon for Nordisk Middelalder (Kgbenhavn,
1956-78). Raasted contributed various articles, e.g. "Hel-
gener", vol. VI, 1961, 321-27.

A Primitive Palaeobyzantine Musical Notation. Classica et
Mediaevalia 23, 1962, 302-10.

The Production of Byzantine Musical Manuscripts. Actes du
XIIe congrés international des &tudes byzantines II, 1964,
601-06.

Orthodoxie und katholische Marienfrdmmigkeit. Catholica
(sezrnummer): Fides quaerens intellectum. Henrico Roos sex-
agenario, 1964, 85-90.

Om handskriftstudier. Gennemgang af en rzkke konkrete exemp-
ler, forelagt Udvalget vedrerende forslag til lov om =nd-
ring i fundats af 18. januar 1760 for Arne Magnussens le-
gat. 1964.

Intonation Formulas and Modal Signatures in Byzantine Musi-
cal Manuscripts. Monumenta Musicae Byzantinae, subsidia
VII, 1966, dissertation.
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Some Reflections on Byzantine Musical Style. Studies in
Eastern Chant I, 1966, 57-72.

Hirmologium Sabbaiticum, edendum curavit Je¢rgen Raasted.
Monumenta Musicae Byzantinae VIII, 1; VIII, 2, 1; VIII, 2,
2, 1968-70.

Observations on the Manuscript Tradition of Byzantine Music.
I: A 1ist of Heirmos call-numbers, Based on Eustratiades's
Edition of the Heirmologion. CIMAGL 1, 1969, 1-12.

Gudstjenestens sprog. Kirkens verden 12, 1970, 59-64.

A Newly Discovered Fragment of a Fourteenth-Century Heirmo-
logion. Studies in Eastern Chant 2, 1971, 100-11.

Observations on the Manuscript Tradition of Byzantine Music.
II: The Contents of Some Early Heirmologia. CIMAGL 8,
1972, 35-47.

Voice and Verse in a Troparion of Cassia. Studies in Eastern
Chant 3, 1973, 171-78.

(& J. Mejer) A Note on Josephus Latinus in Denmark. Classica
et Mediaevalia, Dissertationes IX, Francisco Blatt septua-
genario dedicata, 1973, 371-82.

Second Corinthians 4.15. CIMAGL 13, 1974, 1-12.

Nogle overvejelser om musikken til antik grask strofisk poe-
si. Museum Tusculanum 28-29, 1976, 3-17.

A 17th Century Manuscript of Byzantine Music, Recently
Acquired by the Royal Library in Copenhagen (Ny Kgl.Saml.
4466,4). Actes du XIVe congréds international des é&tudes
byzantines, Bukarest 1976, 565-573.

Review: Anselm: Hvorfor Gud blev menneske. Oversat af Johan-
nes Thulstrup. Fe¢nix 3/1, 1978, 59-64.

A neglected Version of the Anecdote about Pythagoras' Hammer
Experiments. CIMAGL 3la/b, 1979, 1-9.

Musical Notation and Quasi-Notation in Syro-Melkite Litur-
gical Manuscripts. CIMAGL 3la/b, 1979, 11-37 & 53-77.

Byzantine Chant in Popular Tradition. CIMAGL 31la/b, 1979,
39-49 & 78-81.

Frants Nielsen fra Grend og Stephanius' Saxo-noter. Et fund
i Roskilde Stiftsbibliotek. Museum Tusculanum 34/35, 1979,
80-85.
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Opposition ved Ole Smiths disputats (Studies in the Scholia
on Aeschylus 1I). Museum Tusculanum 36-39, 1979, 143-62.

Inventar over fragtmentsamlingen i Landsarkivet for Fyn.
(Unpublished), 1979.

To nyerhvervede byzantinske musikhandskrifter. Fund og
Forskning, 24, 1980, 29-36.

Narlasning og filologisk metode. Om Origines' Bibelfortolk-
ning. Museum Tusculanum 40-43, 1980, 481-94.

A Byzantine Letter in Sankt Gallen and Lazarus the Painter.
CIMAGL 37, 1981, 124-38. :

Guds moder og hendes by. Fgnix 5, 1981, 127-44,

The Manuscript Tradition of the Hagiopolites: A preliminary
investigation on Ancien fonds grec 360 and its sources.
Texte und Untersuchungen zur Geschichte der altchristli-
chen Literatur, 125, Berlin 1981, 465-78.

Zur Analyse der bulgarisch-griechischen Melodie des Doxasti-
kons "Bogonachalnim manoveniem". Bolgarsko muzikoznanie 6,
1982, 68-85.

Zur Melodie des Kontakions ‘H nap8évog ofuepov, Musica Antiqua
6. Acta scientifica Bydgoszcz 1982, 191-204.

Monumenta Musicae Byzantinae og studiet af 1000 ars gresk-
ortodoks kirkesang. Carlsbergfondet/Frederiksborgmuseet,
Ny Carlsbergfondet. Arsskrift 1982, 33-37.

Pulse and Pauses in Medieval and Postmedieval Byzantine
Chant. XVI. internationaler Byzantinistenkongress, Wien
4.-9. Oktober 1981. Akten II. Teil, 7. Teilband: Symposion
fur Musikologie: Byzantinische Musik 1453-1832 als Quelle
musikalischer Praxis und Theorie vor 1453. Leitung: J¢rgen
Raasted.- Jahrbuch der Osterreichischen Byzantinistik
32/7, Wien 1982, 63-72.

XVI. internationaler Byzantinistenkongress. Symposium fur
Musikologie...: Diskussion (Summary)- ibidem 1982, 131-40.

The Hagiopolites. A Byzantine Treatise on Musical Theory.
CIMAGL 45, 1983, 1-99.

Troping Techniques in Byzantine Chant. Research on Tropes.
Proceedings of a symposium organized by the Royal Academy
of Literature, History and Antiquities and Corpus Tropo-
rum, Stockholm June 1-3, 1981, Kungl. Vitterhets Historie
och Antikvitets Akademiens Konferenser 8, Stockholm 1983,
89-98.
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Traditionens gyldne kazde. Byzantinsk kirkemusik i fortid og
nutid. Bysantinsk konst och kultur 3, 1983, 12-16.

Inventar over Det Kongelige Biblioteks Fragtmentsamling
(with M. Geert Andersen), Ke¢benhavn 1983.

(& B. Schartau) Indices to the Greek Examples in Constantin
Floros, Universale Neumenkunde III. CIMAGL 48, 1984, 105-
30.

Monumenta Musicae Byzantinae 1933-83. Byzantion 54, 1984,
629-33.

Zur Analyse der bulgarisch-griechischen Melodie des Doxasti-
kons "Bogonachalnim manoveniem". CIMAGL 48, 1984, 137-47.

Dogmatik og bibelfortolkning i Anders Sunesens Hexaemeron.
Anders Sunesen - Stormand, teolog, administrator, digter
(ed. Sten Ebbesen), Kg¢benhavn 1985, 151-69.

Holdninger til d¢den i katolsk og ortodoks ritus. Dgden:
Ritualer og forestillinger. Religionshistorisk forenings

symposium 23.-24. februar 1985. Chaos (sarnummer), Kg¢ben-
havn 1985, 124-35.

Chromaticism in Medieval Byzantine Chant. CIMAGL 53, 1986,
15-36.

Thoughts on a Revision of the Transcription Rules of the
Monumenta Musicae Byzantinae. CIMAGL 54, 1986, 13-38.



