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The Kathismata in the Sofia Manuscript Kliment Ohridski cod.gr. 814.
Annette Jung

Under the name troparion one finds a number of genres of Byzantine
chant. One of these is the kathisma, which in the Byzantine period according to
Symeon of Thessaloniki was sung while the priests sat down. The melodies of the
kathismata of his days are, however, not transmitted, for only the texts alone without
neumation are handed down in the medieval manuscripts. In the postbyzantine
period, however, the texts were sometimes supplied with neumes, and this opens up
a possibility of studying the genre, for though we cannot be sure the melodies are
the same as in the Middle Ages, the structure of the text and the interaction
between word and music may pretty well have been the same.

A series of melodies for kathismata is found in the postbyzantine
manuscript Kliment Ohridski cod.gr. 814 in the Ecclesiastical Academy in Sofia,
Bulgaria. The manuscript is a Greek musical manuscript, it is dated 1720 on fol.8r,
and consists of 415 folios. The text begins on fol.8r, and fol.413v, 414, and 415 are
empty. In the rubric on fol.8r, the manuscript is indicated as a sticherarion, but it
distinguishes itself from other sticheraria by also containing the hirmoi of the
kanons, kathismata, kontakia, katabasia, exaposteilaria, and megalynaria.

In many cases the manuscript expressly indicates at which point of the
service the various kathismata were going to be sung, namely in connection with the
first and second stichology, for one kathisma in connection with the third, and in
connection with the polyeleos, all of the orthros.

There are two kinds of kathisma melodies, the automelon and the
proshomoion. When a text is sung to its own melody, the melody is an automelon,
when the text is sung to an automelon, we have a proshomoion. Kliment Ohridski
cod.gr.814 contains proshomoia to the following ten automela:

TOv Tdpov cov Protos
To® Aldov oppaylodéviog -
Xopodg ayyeAikodg -
Thv dpatdTnIa Tritos
Tov ovvavapyov Adyov -
Kazenddayn’ loohe Tetartos

‘0 dywideig &v 1® Ttavpd -
Toyb npokotdrofe -
THv Zoplav xai Adyov Plagios tetartos
To wpootaydév -
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Of these also the automelon itself for Xopdg dyyeAikog is given, whereas
the automelon Movov érdyn t6 EOLov of the plagios deuteros is brought without
proshomoia. (Cf. also the list at the end of the article).

The fact that Xopd¢ dyyeAixdg is represented both by its automelon and
by a proshomoion in the manuscript, makes it possible to see how close the
proshomoion follows the automelon where the metrical pattern of the text as well
as the melodic pattern of the music are concerned, how possible differences in stress
and number of syllables in the proshomoion are normally realized, and whether a
proshomoion alone is reliable as basis for an investigation of its non-recorded
automelon.

Independently of whether the text is considered as poetry or as prose
broken up in lines, it is the combination of the meaning with the number of syllables
per line and the distribution of accents that constitute the framework within which
the melody is formed, and the result is disclosed by the automelon and followed by
the proshomoion.

On the basis of the meaning, the text of Xopdg &yyeAikog taken from the
menaion (MR III 481) can be divided into two sections each consisting of three
lines, and as for the lines, all except the last one can be divided into hemistichs:

1 Xopdg dyyeAikog ¢xnAntrécdo to dadua.
Bportoi 88 taig gwvais - avakpdlwuev Buvov

3 Opdvieg TMv doatov 10D OLoD cuykatdfaciv

4 Ov ydp tpépovol  1dv 0vpavdv ai Avvdapelg

5 ynporéan vov dvaykoadilovtar Xeipeg

6 70V pévov QLAGVIpOToV.

The structure is regular, as shown in the following diagram of stressed and
unstressed syllables, line 1 and 2 are paired like line 4 and 5, and line 3 and 6
function as cadences or a kind of refrain for each pair respectively. This is the
structure the melody will have to pay attention to.

1 V-VVV- VV-VV-V 6+7
2 V-VVV- VV-VV-V . 6+7
3 V-VV-VV VV-VV-VYV 7+8
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4 “V-VV VVV-VV-V 5+8
5 -v-Vv VVV-VvVUV-V 5+8
6 V-VV-VYV 7

The existence of a medieval melody is no necessary condition for finding out
how well structure and music go together, the postbyzantine melody will do because
the principle of centonization employed by Byzantine melody-making will reveal the
structure through the placing and function of the individual formula no matter to
which period the melody belongs. Where Xopdg dyyeAikdg is concerned, the
formulas are distributed in the following way:

o' A - . B C
l L
% A ...{i\”B C
2{ N

3,‘3. D E D -
43 F E B C -
23.1'4! E B C -
65 G H I .

It is immediately seen that the division of the text into lines and hemistichs
is supported in the music by apodermata. These again are in this case supported by
medial signatures and moreover, formula C functions as a medial cadence. A
musical division into hemistichs is, however, carried out only in lines 1 and 2, in the
other places the first formula of the line is followed by a small leading on formula
E covering the last syllable of the first hemistich of the line. This formula combined
with a red antikenoma joins the two hemistichs together. (Ex.1) The parallellisms
in the text of line 1 and 2 and line 4 and 5 are reflected in the music where line 2
is identical with line 1 and line 5 with line 4. Apparently, the function of the first
formulas of these lines is to emphasize the division of the troparion into two
sections with refrains of different formulas in line 3 and 6, while the repetition in
all four lines of the combination of formula B with the medial cadence C indicates
the unity of the troparion. The accents are marked in the neumes by petasthé,
oxeia, tromikon, etc., but these are common devices that were probably used by the
medieval melodies too though we cannot be sure to what extent. It is obvious from
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this, however, that an attempt to approach the medieval kathisma on the basis of
the postbyzantine melody must be limited to forming an idea of the musical
structure of the troparion.

Except for Xopog dyyerikdg and Movov &ndiyn 16 EOAov the remaining
automela in the manuscript are represented by proshomoia alone, but a comparison
of the proshomoion Aika{wv 6 xaprdg with its automelon Xopdg GyyeAtkog
reveals that the proshomoion follows its model so close that it is able to replace the
automelon straightaway in a musical investigation.

1 Awkaiov 6 kaprdg  loakeip kol "Avvng
npoogépetal Oed  “lepd év aylw

3 capki vimatovoa 1 Tpopdg TG Lotfig udv

4 fiv eOA6YNOEV 6 lepdg Zoyaplog.

5 Tavtny droavreg bg Tod Kvplov Mntépa

6 RO TMOG HOKAPICOREV.

1 V-VVV- VVV-VV-V 6+8
V-VVV- VV-VV-V 6+7

3 V-VVU-DV VV-VV-V- 7+8

4 -v-1vV VVV-VV-V 5+8

5 -v-vV VVV-VV-V 5+8

6 V-VV-VV 7

The extra syllable at the beginning of the second hemistich of line 1 is
accounted for in the music by an ison already existing in the melody of the
automelon. (Ex.2)

m;'f A -~ »e B C —
19 &\

red A -~ b~ B . C _—
2 9 G\
3 E, D E D -
s _F E B C ~
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The distribution of formulas is the same as in the automelon, but the
division into hemistichs and lines are marked by apodermata after the first
hemistichs of line 1 and 2 alone and at the end of lines 3, 5, and 6, whereas a diple
must suffice for the other lines. Medial signatures, however, guarantee the divisions
just as ,they do in the automelon. The signatures between the hemistichs are this
time dl , a tetartos signature in its lowest position.

The manuscript does not contain kathismata for all eight modes, only
protos, tritos, tetartos, plagios deuteros, and plagios tetartos are represented.

The automela all have different melodies and varying lengths. Xopdg
GyyeAikdg belongs to the short ones, and as this automelon also represents the
most regular structure, it has been chosen to function as standard and point of
departure for a comparison between the eleven automela.

The kathismata of the manuscript fall into two groups, one with a shorter
type of six lines and one with a longer consisting of up to ten lines. It is
characteristic, however, that in both groups line 2 is normally a repetition or
variation of line 1, while line 3 functions as a kind of refrain. The division into lines
are usually marked by apodermata, medial signatures, or tromika.

The three automela of the protos, and the two of the tritos mode, all belong
to the short type.

The proshomoion ‘O &v obv 1d Matpt to TOV Thgov cov follows the
structure already discussed.(Ex.3)

l"ﬁ A B C ..
= A B C .
24

3.§ D - < B E ..
45 D - & F C =~
6 B E .

In section two, however, the parallellism between line 4 and 5 is just
discernible thanks to formula D, for in the second hemistichs all the formulas are
different with formula C as a repetition of the cadence formula in line 1 and 2.
Unlike our standard troparion, this one stresses the division into hemistichs in the
second part of the melody, where the apodermata are supported by tromika and a
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medial signature. The second hemistich of the refrain in line 3 is repeated as refrain
in line 6.

Despite the differences, the automelon Tov Td@ov cov today alternates
with Xopog &yyeAikog as automelon for the proshomoion Atkaiwv 6 kaprédg
mentioned above, and O ®v cbv @ IMatpl as it appears from MR II 222, 241,
252, and 275 for the first proshomoion, and from MR III 459, 499, and 522, and MR
111 481 for the second.!

At first sight, the metrical structure of To® AlSov cgpayicdévrtog also
protos, seems to be confused because of the many unstressed syllables irregularly
placed, but the whole thing is kept together by the accents of the hemistichs

1 To® A{dov ocppayicdéviog Vo TdV *lovdainy
xai otpatiwtdv 10 &dYpovidv cov odpa
3 &véotng TpLfinepog cwtip SwpovdUEVOG TM KOCH® THV [wiv
4 Awd ToD70 ol Avvapelg Tdv ovpavdv  EROwv ool ZwodHTa.
5 AbEa T} dvaotdoel cov Xpioté 36Ea 1) Paciieia cov
6 36Ea 1) olkovoplg cov  pbve grddvipone.
1 V-VVV-V V-VVV-V
2 VVVV-V V-V V-VVV-V
3 V-V V-VDVV- V-VVV-VVV-
4 VV-DVV-VVVV- V-VVVV-V
5 ~VVVV-VVYV- -VVVUV-VYV
6 -VVVVV-VV -VV-VV

The distribution of accents and unstressed syllables reveals a pattern
reminiscent of the well-known discussed above, and also in this case a parallellism
is found to a certain degree between the first two lines of each section. This is
confirmed by the distribution of the formulas in the melody represented by the
proshomoion Tod Ztoavpod cov 10 EbAov. (Ex.4)

1. Cf. H.Follieri, Initia Hymnorum Ecclesiae Graeca, Bibliotheca Apostolica Vaticana, 1961. VIL
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I ~J ~ F C -

The tendency to give up the demand for a strict parallellism in the second
section of the troparion is even more marked here than in Toév tégov cov with
entirely new formulas being introduced in lines 5 and 6, but as in the other troparia
there is also here a tendency to let the opening and cadential formulas of the
parallel lines bind the troparion together. A division into two sections of three lines
each is, however, not emphasized here as the first four lines all open with the same
formula, each with a different leading on ending, but this makes the melody more
flexible towards the demands for various bipartite as well as for a tripartite division
of the text.

Of the two six-lined automela of the tritos THyv dpaidtnta like Xopdg
G yyeAikdg, protos, obeys the parallellism of the two first lines in each of the two
sections, while TOv cuvdvapyov Adyov in the second section has the same free
distribution of formulas as Tod A{dov o@payliodévtog with new formulas
introduced in lines 5 and 6. (Exx.5 and 6)

TTv dpordTnTe Tov cuvdavopyov Adyov
f":iSC A B - X A B 2
X
¢ 1 1 K L ¢ _F G -
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In Tov svvéavapyov Adyov the opening formula of the refrain line 3 links
the two sections together through the repetitions as both opening and cadential
formula in line 4. There are no medial signatures so the divisions into lines and
hemistichs are marked by apodermata alone, while in T1jv ®potdtnTo some of the
divisions into lines are marked also by medial signatures. '

It thus appears that there are two types of structural form for the six-lined
kathisma, one with a firm distribution of formulas and parallellism between the first
two lines in each of the two sections, one with a freer distribution, but always with
a parallellism between lines 1 and 2. The apoderma seems to be the "authorized"
way of marking divisions into lines and hemistichs. The six-lined kathisma of the
manuscript is found only in the protos and the tritos mode, and all the kathismata
follow the said structures.

Five of the remaining automela of the manuscript belong to the long type
consisting of more than six lines, viz. two of seven, two of nine, and one of ten. They
represent the tetartos and plagios tetartos modes.

The automela’O dywdeig év 1d Ztavpd and Toy D npokatdAofe are
in seven lines and both belong to the tetartos mode. In the first six lines they both
follow the pattern of Xopodg dyyeiikég , then add an extra line. (Exx.7 and 8) -

‘0 dyodeig Toayd npokatdiofe
3 C D - 3 C -
5 ) 24 - B - 5 D -~ C -
7 H -~ 7 B F -

The divisions in the last section are carefully marked off by apodermata to
emphasize the regularity of the six-lined pattern, and in this way stress the addition
of the seventh line.
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Kathismata in nine lines are represented by KaterAdyn’ loctp, tetartos,
and Té mpootaydév, plagios tetartos. Both melodies maintain the well-known
structural pattern for the first six lines. For the last three lines the distribution of
formulas is, however, not entifely free, but has a structure of its own.

The division of the text of KatenAdyn  loofip is bipartite.

Koatenddyn 'loonp 10 dmép @Oy Sempdv
kot éAaupavev glg vodv  tov éni ndéxov veTdV
¢v 1} donbpw cvAAfYeEL GOV Be0TOKE

Bdatov év mopi dxatdprexToV s
papdov *Aopadv TV practhcacov

N S WN =

kai poaptopdv 6 Mviiotwp cov kai OARE
Tolg ‘lepedorv ékpobyale

Mapdévog tikTer

kol petd toxov maAiv péver moapdévog.

O 003

The distribution of the formulas makes the structural division of the music
tripartite. The well-known six-lined pattern is repeated and new formulas are
introduced in the last three lines. These formulas have a freer distribution except
for the formulas G and F, which repeat the cadential sequence of lines 4 and 3.
(Ex.9)

A ~~ B 4
3 C D -
5§ E F G F .
¢ _H -
. (dt)
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In some of the proshomoia the division into lines is marked by apodermata
alone, in others by medial signatures or phtorai, all signs are given in the diagram.
The proshomoion H IMTopdévog Mapidp has its own formulas in line one and two.
(Ex.10)

The cadential sequence of the formulas G and F tie the two final parts of
the troparion together and the repetition of the sequence JGF in line 7 and 9
reflects the idea of parailellism from the six-lined pattern mentioned above.

T mpootoyBév gives an even clearer impression of a tripartite division
of the melody, and this may lead to an idea of the melodic structure as built up by
an underlying recurring module consisting of two identical lines plus a refrain.
(Ex.11)

1 A B - C -
A C ~D C -~
A C -~ E
F -~

7 _G -

8 G

9 _F -

This idea is evident also from the plagios tetartos automelon in ten lines
THyv Zoplav xal Adyov. (Ex.12)

The first six lines (see diagram, next page) follow the usual pattern, line 7
is a repetition of line 3 and concludes this section, and the remaining lines, lines 8-
1o, realize the said module.
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1 A B -
2 A B <
C - D o
E -~ D -~
7 C -~ D -~
C -
G - F -~
0 =& T H -

The variation of the last three lines in another proshomoion to this
automelon, BaciAel 1dv aldvov, also reflects this system. (Ex.13)

F - F -
9 H -~ P -

F -~ H o
10

The automelon Mévov érdayn 16 EOLov, plagios deuteros, is an exception
among the kathismata of the manuscript by appearing without proshomoia. Also the
structure of the melody is exceptional, for though a six-lined troparion, it has not
even the slightest hint of the regularity that characterized the other kathismata in
the manuscript

1 Mbvov éndyn 16 EbAov Xproté 100 6TAVPOD GOV
2 ¢ depéiia Ecarevdn Tod Yavdatov Kopie
3 Ov yop katémie ROV® 6 Gdng dnéAvce TpOU®
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4 Ederbog iy 10 coTHpldv cov“ Ayie
kai doforoyotuev oe
6 Yi¢ Geo®d, éréncov Huac.

L

1 ~VV-V V-VV-VVL-V 5+9
VV-VVVV-Y VV-V-VV 94+ 7

3 ~DV-VV-VV-¥ V-VDV-V 11+6

4 -VVV- VV-V-V-VV 5+9

5 VVVVL-VV 6

6 V-v- V-VVV- 44+6

The text can be divided into two sections after line 3, and the division into
lines of the first section is fairly reliable as it is supported in the music by an
apoderma at the end of line 1, in the text by the word yop at the beginning of line
3, and then again in the music by the repetition of formula F at the end of line 3
with the apoderma on the last neume of the first appearance and the final double
apostrophoi in the next. (Ex.14)

Whether section two consists of three lines is an open question. Line 4 is
marked by an apoderma in the music, but line 5 and 6, based on the punctuation
of the printed text in the Menaion (MR), could just as well be one long line and so
change the whole thing into a five-lined troparion.

The division of the lines into hemistichs is highly irregular, but the
indications by apodermata in the music follow the punctuation marks of the text in
the triodion, except in line 4, formula G, ¥det€ag Muiv. The number of syllables
per line is rather high and does not display the same regularity as in Xopog
&yyeAikog.

As for the distribution of the formulas in the melody, it totally avoids the
principle of parallellism found in the other kathismata despite a repetition of
formulas here and there.
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1

2 B C - D

3 E C F F
s J

6 1 G -~

So this kathisma must be considered as falling outside the group of
kathismata discussed above and so to speak constituting a group of its own.

The majority of the texts, then, for the kathismata of Kliment Ohridski
cod.gr.814 are regular in structure and varying in length. From the investigation it
was found that the melody reflects the structural regularity by the position of the
formulas and normally indicates the division into lines and hemistichs by
apodermata.

The basic structure of the melody consists of two sections of three lines
each, where the first two lines are identical and the third functions as a kind of
refrain. More lines can be added to these six and formulas can be interchanged, but
the first three lines are invariably of this structure independently of what happens.
The system can also be discerned in the added lines.



62

Kathismata, automela and proshomoia in the manuscript Kliment Ohridski

cod.gr.814 arranged according to mode.

Protos
TOv Tdgov cov

proshomoion "O &v cOv ©® Notpl fol.404v
To® A{dov
proshomoion Tod oTavpod cov Td EvAov 55t
Xopog dyyeiikog
automelon 404v
proshomoion Awkaiwv 6 xaprog 207v
Tritos
THv dpotdtnta
proshomoia 'Emi@avéviog cov &v lopddvn 392v
OeopoKkapLoTE pijTeEp 134v
Tov cupradéctarov Kvplov 134r
Tov cuvvavapyov Adyov
proshomoion ’Adiotakt® T{j nicter 133v
Tetartos
Katenddyn’ loche
proshomoia ’Avoféncov Aofid 1l duoce cot 251
*Avafpéncov Aopid tig i) ropoboo  212v
Ag1e Bopev motol 393r
Ev 1 Opet 1d Ziva 406r
"Ex g pl{ng 'lecoon 25v
‘H dplavtog dpuvag 213r
‘H Moapdévog Maprdp 29r
‘lopddvn motopd 392v
Nnmdler 81'épe 404v
Mpd cvArfiyewg "Ayvi 208r
‘0 LyoUEelg v @ Ztavp®d
proshomoia OV cwwnficopev noté OeoToOKE 174v
Ta XepouPip kai Zepagip 175r
Tfig éredd0bomng cov dpyiig 140r
Tov dowpdtwv Aertovpydv 174v

MR III 459

MR I 158

MR III 481
MR II 222

MR III 145
MR I 524
MR 1523

MR I 523

MR 193
MR VI 411
Anth.II o€’
MR 1II 483
HR 13
MR II 262
MR 1 96
MR I 145
MR III 481
MR 1II 222

MR II 79
MR 1I 8o
MR 1527
MR 1 66



63

Toy v xpoxatdiafe

proshomoia ’AdAficewg xobynua Mdptug
AoPid mpoodomoincov év 1 Nad
'EAnig akataioyuvte
‘H pvhun cov Evdote Mdaptug
Ta peidpa fylacog
Toyd Huag npdedavoy
dwcTiipeg Oréprapnpot

Plagios Deuteros
Mévov érdyn

automelon
no proshomoia

Plagios Tetartos
THv Zoglav kai A6yov

proshomoia  BaciAel Tdv aidvov edapecTtdV

Edboefelag toig 1pémOLg
TO mpootaydév

proshomoia ’AyaAAidodo 6 Aofid
"AYaAALAGO® 0VPaVOG
"AYaAAldoOm odpovog
'Ev MNMopadelon pe
Ebygapiotobpéyv cot dei
Oeoyapitwte "Ayvi
MpodieTOTOV PVoTIKDG
Tdv dopdtwv T0Vg Lopovg
Tdv ovpaviov dpynyol

133r
207v
133v
133r
393v
108v
108r

55v

139v
139r

208v
26r
382r
Stv
179r
176r
S5v
178r
175v

MR I 523
MR II 202
MR I 523
MR I 523
MR 111 145
MR I 398
MR III 429

MR 1 159

MR I 527
MR I 527

MR II 222
MR I 80
MR II 664
MR I 160
MR 1II 82
MR I 60
MR T 159
MR II 82
MR 11 80
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Kliment Ohridski cod.gr.814, fol.404v Ex.1
Xopdg &yyEAIxOG - automelon
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Kliment Ohridski cod.gr.814, fol207v Ex2
Xopdg GyyeAikdg - proshomoion
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Kliment Ohridski cod.gr.814, fol.40dv
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By.3
Tov TGpov 6oV - proshomoion
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Kliment Ohridski cod.gr. 814, fol.55r Ex4
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The neumation of TOV cupuradéctarov was defective in line four because the manuscript itself
was damaged. What was left of the neumes plus the following lines corresponded, however, closely to the
neumation in the same place of 'Exi1@pavévtog cov fol.392v. This was, therefore, chosen for the remaining

transcription.

The three proshomoia differ in a few paoints, but these have no influence on the structure. In line 3
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Enupuvévz'og leaves out formula D, in line 4 and 5 ©eopakdprote exchanges formula G for formula M,

and in line 6 each proshomonon has a formula of its own for formula J, one agrees with " Emipavéviog on

formula L, one deviates. Only "Enipavévtog is supplied with medial signatures.
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LATIN AS A FORMAL LANGUAGE

Outlines of a Buridanian Semantics

INTRODUCTION

Originally, in this paper I wished to present a complete formal semantic system
constructed for a fragment of Latin in line with the logico-semantic tenets of Jean
Buridan. By the presentation of this semantic system I hoped to show that Buridan’s
semantic ideas, if given the appropriate technical formulations, can provide us with a
genuine alternative way of construing the relationships between language, thought
and reality, wokrthy of our scrious consideration when thinking of matters of
semantics. (Which explains the intentionally provocative title.l) Though I still believe
that the task is after all not impossible, work on the technical details of this project
convinced me that it cannot be properly completed within the confines of a single
research paper. The intuitively quite simple and transparent ideas of Buridan’s
semantic theory, when one tries to convert them into strict syntactic and model
theoretical formulations, turn out to "branch" into several, rather complicated formal
clauses, resulting in an extremely complex, unperspicuous system.

This fact, however, in itself gives rise to a number of interesting questions. Are
these complications inevitable? Are they rooted in the difference between Buridan’s
mediaeval and our modern standards of what a complete semantic theory should
look like? Or do they represent rather the inherent complexity of natural, as
opposed to formal languages? Or do they, perhaps, have something to do with
Buridan’s particularistic approach to logic in general, and his explicit admission of an
infinity of first principles??

These and similar questions will crop up inevitably even after the subsequent
"rudimentary” presentation, reflection on which, I hope, may promote our
understanding not only of Buridan’s semantic ideas, but perhaps also of the nature
of the semantic enterprise in general.

I begin the discussion by presenting the syntactic construction of a rather
restricted, but philosophically interesting fragment of Latin. In contrast with
Montague’s approach, the semantic theory will be defined for this fragment, without
the use of a formal language mediating between natural language sentences and
their interpretation. Syntactic ambiguities will be taken care of by analyses supplied

1'The allusion in the titie is to Richard Montague’s "English as a Formal Language”, in: R. Montague:
S'ormal Philosophy, Yale University Press, New Haven-London, 1974,

"(1) Non autem est unicum principium primum et indemonstrabile, sed sunt plura, (2) Immo non sunt
conclusiones demonstrabiles multo plures quam principia indemonstrabilia.(3) Ideo infinita sunt talia
principia, quia infinitac sunt conclusiones demonstrabiles." Johannis Buridani Lectura de Summa
Logicae (henceforth: SL), unpublished edition by H. Hubien. Tracatus Octavus: De Demonstrationibus,
¢S5, 2. 1 am indebted to Professor Hubien for authorizing me to use his invaluable edition, and to
Stephen Read for actually supplying me with Professor Hubien’s text.



