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A Note on the late-Byzantine Ecclesiastical Composer
Angelos Gregorios give Gregoriou, a Pupil of Manouel
Gazes

Maria Alexandru and Bjarne Schartau

Describing twice within c¢. 6 years the 16th century
Copenhagen "Mathematarion" Kgl. Bibl., GkS 3537,8°, I
(Bjarne Schartau) have had to book a First Mode (ﬁxognp&mo@
setting of the Saturday night prokeimenon (pixpé& Soxn) ‘O xdprog
¢Bacidevoev by one Angelos Gregorios (or rather Gregoriou?:
‘Ayyéhov I'pnyopiov, of course, in the MS). !} This composer I
have, curiously enough, as yet been unable to verify by
means of the standard secondary literature accessible to me.
In the recently published third volume of professor
Gregorios Stathis' monumental catalogue of the MSS of
Byzantine Music in Mount Athos however the name of Angelos
Gregorios/ou appears twice, and what is more: One of his two
compositions booked by Stathis happens to be a Third Mode
(Mxog tpitog) setting of 'O xdproc Pacileveey (MS Koutloumousiou
436, 1l6Tr). 2)

Now, a few years ago leafing through our Library of
Congress microfilms of MSS from the Sinaite Monastery of St.
Catharine, I was able to verify that the kalophonic
sticherarion Sinaiticus graecus 1566 is in its entirety
an autograph of Angelos Gregorios/ou. Needless to say, I can
hardly be the first person in modern times to have noticed
this, but it remains a somewhat puzzling fact that no
scholar, Greek or Western, seems to have bothered about
publishing this quite interesting piece of information.
Interesting, not least because the MS also provides us with
a fairly accurate chronological framework that would of
course be further enhanced by some reliable data on
watermarks, alas, not at my disposal for the time being.

On fol. 36T of the Sinai 1566 the copyist introduces himself
in the customary inconspicuous manner, so well known from a
good many other musical MSS of late- and post-Byzantine
times: “Eteoov eic thv adthv toothy [8 September. Nativitv of trhe
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Blessed Virgin Mary] éustemowifnoav 3t 1 ypappato ard tév sicodiov
tfic Oeotdxov: vxd tAv vémv idaoxdAiwv néAewg yoprdvne: Votepov d&
éovvténoav xai Edwwpfdbncav map’ éuod ayyédov ypnyopiov- moinpo xvpod
pavovnA tod xpuodon xai Aouradapiov. ¢’ Ayeddiecde o Savid kpovav.

In the folios preceding fol. 36r he has marked several
settings as his own, and even more important, one setting as
"by my teacher Manouel Gazes" 3)(fol. 16%: “Etepov xowavikov-
roinua xvpod poavovnd Aaumadapiov tod yali xai nuetépov didackdAlov- TA
o’ Zopa xprotov petodafere).

There seems to be some uncertainty about the exact date of
the lampadarios Manouel Gazes 4%, but since Sinai 1566 has a
number of settings by Manouel Chrysaphes (Doukas) the
lampadarios and several by Markos Hieromonachos of Corinth,
and since on fol. 80vY we find a clear indication that
Angelos Gregorios/ou's teacher Manouel Gazes was himself a
pupil of Markos (Mnvitd attd [in marg. SexepPpio ] - 1od év ayiog
TATPOG NUAY VikoAGov 0D peydAov- mohaidv: A & tav avipeyalfnpatav cov oo
[at thebottom of the page] éxaldornicdn mapdk xvpod pdpxov
xopivlov iepopovdyov: xoi mapd Tod adtod @otntod kvpod povovnAd Tod
yolfi.), we will find our Angelos Gregorios/ou writing his MS,
including some 25 settings of his own (3 among these to his
own decapentasyllabic verses!), not earlier than a few years
before the “AAwoig.

In this connexion it might be significant (though far from
conclusive) that we do not find the sligthest hint at the
Fall of C/pl anywhere in Sinai 1566. Contrast e.g. the
interesting entry found in Sinaiticus graecus 1250, fol.
136 and Athous Pantocratorimus 211, fol. 202V on Manouel
Chrysaphes' double setting in the Second Plagal Mode (ﬁxogn?»
B’) of the theotokion Tig pn paxapicer 6e, made respectively
*before® and "after* the Fall of C/pl.

On the whole, however, a post 1l453-date seems somewhat more
likely than an ante. (Cf. also the preterite tenses (47r) 10
a0t0 [Bvoyrehota loavvn woayyehe] Eypdon Ot xoBdc mapeddBn xoi dyaideto
[used to be chanted] map& xvpod pdprov iepopovdyov xopivBov.).
From the Sinaiticus graecus 1547 (the whole MS was
written by Joannes Plousiadenos, according to the script as
well as to some internal data 8), fol. 59r we learn that
Angelos Gregorios/ou at one time had connexions to a monk
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from Mount Athos (or perhaps himself visited the Holy
Mountain, where he met a monk?) who taught him an Athonite
setting of a specific kathisma (... éveypdon 8t mapd xvpod
ayyédov ypnyopiov dmd povayxod Tvog éxeioce eicidvrog: &v i oefaocpiq poviy
Thig drepayiag Beotdxov fitor 1od dryiov Spovg: Xawpe Opove mupiyopoe Tov Beov  [MR
II 331-32]).

The occurrence of this setting in a MS written by Cretan
born Plousiadenos tallies well with Angelos' reference in
his own MS to "the new teachers of Gortyne" (36F), and the
inference ought to be clear: he was himself a native of the
island, or at least a Cretan alien resident of long
standing, who may well have been personally acquainted with
the famous later bishop of Methone.

In the next pages we offer a small catalogue of the settings
by Angelos Gregorios/ou in his autograph MS Sinaiticus
graecus 1566, followed by a complete transcription of his
decapentasyllabic setting in the Fourth Mode (ﬁxog 110.p70¢)
for the Feast of Saint Parasceue, November 9 ("and for the
other virgin martyrs") (70v-72r), made by Maria Alexandru,
accompanied by a small specimen of the script.

We hope that this may serve as an invitation to students of

MSS of Byzantine music to be more aware of settings marked
"Ayyédov Tpnyopiov.

NOTES

1) Bjarne Schartau, Manuscripts of Byzantine Music in Denmark. CIMAGL
48 (1984), 20-21. (Id.), Codices graeci haunienses. Ein deskriptiver
Katalog des griechischen Handschriftenbestandes der Kdéniglichen

Bibliothek, Kopenhagen. Copenhagen 1994 (s.v. GkS 3537,8°).

2) T& xepdypapa Bulaviviic Movowdig “Ayiov *Opoc. KatdAoyoc meprypagixde tév
xeworpigav xadikev Bulavriviic Movoudic v dmoxeévay &v taic PirfAodixag tév tepdv
povdv kai oxnrdv tob ‘Ayiov "Opoug Umd [p. €. Zrdln. Tépoc I”. Athens 1993, 291.
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4) M. Adamis, An Example of Polyphony in Byzantine Music of the Late
Middle Ages®”. Proceedings of the Eleventh International Musicological
Society Congress, II (Copenhagen 1972), 737-47. Dimitri E. Conomos,
The Late Byzantine and Slavonic Communion Cycle: Liturgy and Music.

Washington, D.C. 1985, 76, 118-24, 140.

5) tobto 10 npoypagiv oTiympdv, norfifn mpd Tfic dAdoeng xavoTAVTIVOUROAEMG: Kol PLET]
bt {nthcag tobto oby ebpov- xui pf évBupodpevog Todto Ypdoew, éxoinca Erepov Td
Eunpoofev: Sorepov St ebpov 10 a®V, ¥ypawa xoi T Sbo. [bottom of page] Erepov Tod
adtod- mowmbiv év ondptn petd tiv @Aoowv. See also Mavéing K. Xat{nyuaxouvpdg,
Movowd gewpéypago Tovprokpatiog (1453-1832) . Athens 1975, 392 (quoting for
this entry the Pantocratorinus 211, but not the Sinaiticus
graecus 1566), and (id.), Xepdypago éxxAnowxctixfic povowcdic 1453-1820.
Athens 1980, 81 (note 10). Cf. further Athous Pantocratorinus 211,
79/80V  “Etepog otixog xadogavikde, mombeig napd xvpod pavoviih Aounadapiov tod
Lpvodon- 5’ dpiopod xvpod xwvotavrtivov Bacidéng: mA 8 Eye yeyevmex o2 (or in other
words, if one is to trust the caption; written between 1448 and
1453!). See also Xatlinaxovpsc, Movowké geipdypapo Tovpxoxpatiag, 400 and
(id.) Xewpdypage dxxdnowaotikfic povoixfic, 81 (note 9).

6) Bjarne Schartau, A Checklist of the Settings of George and John
Plousiadenos in the Kalophonic Sticherarion Sinai gr. 1234. CIMAGL 63
(1993), 297-308.

Catalogue of the settings by Angelos Gregorios/ou in
his autograph MS Sinaiticus graecus 1566

1. (97-10v) “Ezepov eig tov émrtagpiov Opfivov [Good Friday] tod xvpiov
Npdv incod xprotod- dvarodiopndg axd 10 "IApepov xpepdtor éni EvAov". wA B’
[in marg. ayyéA{ov) ypryopiov] Mpooxvvovuev cov Ta madn ypiote

2. (10v-12r) “Etepov eig tov émzdgiov Opfivov tod xvpiov nudv incod
%PLO7T0V - oiNue 10D avTod - Td ypappate xai 10 pélog. ©A B’ [fol. 11TF in
marg. ayyéhov ypnyopiov] Tnv ev capxi cov vavaciv: kot Tov oTavpov to wabog
(decapentasyllabic)

3. (127-137) “Etepov eig tov émutaguov Opiivov 100 xvpiov Apdv incod
xpLotod- 10D abrod té te ypappota xoi to péloc. xA B’ (vevavd) [in marg.
ayyéhov ypryopiov] Mposxuvovpev cov e nafn gpiote



22

4. (19v-20v) “Etepov &ig Thv avthv topmv: [Easter Sunday] éx tod
xav@vog tfig ans @dfig: moinpa dyyéhov ypmyopiov to pélog. teTpdpavog o

AvVOaoTo.cENg THEPC

5. (367-37v) “Erepov eig thv avtv &optiv [8 September, Nativity
of the Virgin Mary]: épetenouiBnoav 8¢ & ypdppoarto drd 1dv elcodinv
tfic O©cotékov- bn0 tdv véov SibuckdAev méAewg Toptrdvng: Vorepov 8t
govvéOnoav xai édwwpBdbnoay map’ éuod dyyélov ypnyopiov- moinpa
xvpod povovnA tod ypuoden xoi Aauradapiov. o’ AyeAiacde o Sourd xpovav
(NB! at the bottom of fol. 36% a prima manu: ydéAAleton O& xai eig
v cOAANy Tiig aylag xai Beopnitopog &vvng)

6. (38T-39r) “Etepov eig Tnv avthv £0ptAv [8 September]: moinua
ayyéAov ypnyopiov véov. 8" Av ayyehov mpoppnoeng

7. (427-44r) v“Etepov eig v avthv €optiv [14 September,
Exaltation of the Cross. Same Sticheron for Thursday in the
Fourth Week of Lent]: &eigTov tipov xai {moroidv otowpov 10d xpiotod-
noinpa ayyéhov ypnyopiov [in marg. véovl. A 3" Ov nadar pavong rpotunacag

8. (49v-51v) Mnwvi oxtofpie v - tod &yiov iepopdptopog Alovvciov Tod
apeoraryitov moinpa dyyéhov ypnyopiov. TA 8 Ev wepevor xon poproct  (NB! at
the bottom of fol. 49V a prima manu: ydAleton 3¢ (xai) eig ndvtag
iepopdptopag at the top of fol. 51V a prima manu: wdAleton 8t xoi
€lg ETEPOVEG ATOGTOAOVC)

9. (51v-53r) T® ovtd unvi [October] wm - 100 &ylov dmootéAov xai
gbayyeA1otod Aovkd: moinpa &yyédov ypmyopiov. &' Te g coguag ahievtike
xedopo (NB! at the bottom of fol. 51V a prima manu: ydAleton

& xai 10v Gyiov dméotodov papkov: Gvri 100 "80ev 1 madAep pabntevdeic”,
Aéye "t® métpe"- el Ot ig OV Eyov dmdotohov avdpéav, Aéye "3Bev obv métpe”)

10. (61r-62v) “Etepov eig Thv adthv topthv [1 November, Cosmas and
Damian]: eig 700g Gyiovg xal iopatikodg dvapydpovg: moinpo dyyéiov
ypnyopiov: [in marg.véov]. mA 8’ Ti un Bavpacer

11. (70v-727) “Etepov eig thv avthv &optiv [9 November,
Parasceue]: otiyot mwowmmOévteg xai pelioBévieg map’ éuod ayyéiov
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‘ypn}'opl'ov - & Tng mnapbeviag Tov vaov kxar  aomidov apvadav

(decapentasyllabic) (NB! at the bottom of fol. 70V a prima
manu: yaAleron 3¢ xai eig Tag etépag napBévoug pdprvpoag)

12. (72r-73v) “Etepov eig Thv avthv &optiv [9 November,
Parasceue]: avaypoppaticpds axd to "'Ev méler tod Oeod" (17 July
Marina] - xoinpa To% ovtod dyyélhov ypnyopiov. ®A &' Axovowpev the mapdevov
EYKOHULOV

13. (108r-109v) “Exepov &ig thv avthv ¢optqiv [17 January, Antony
the Greatl: otixor rown@évies xai pehicBéviec nmap’ duod dayyéiov
ypnyopiov- oitives) yaAloviar eig tOv Gotov xai péyav &vrdviov: yéAdetol
o5& xai sig 'erépoug 6oioug. & Tav povactov xofnynTnv Kot aoxntov to KA£0G
(decapentasyllabic)

14. (109v-111%) 1d avtd punvi [January] - tod doiov ed@upiov 10D
peydhov- moinpa dyyéhov ypnyopiov. A o Ooie matep ovk edmxac vRvoV

15. (117r-118v) “Etepov eig thv avtnv €optiv [2 February,
Purification] : 1t a% 1fig 2optiig- xoinua dyyéhov ypryopiov. o Aeye sopemv

Twa QEpev

16. (136%¥-137Vv) “Etepov gig Thv avthv goptiiv [29 June, Peter and
Paul]: moinpa Gyyéhov ypnyopiov- véov. A B’ Eopm xappoouvog eopm mayxoopiog

17. (140r-141v) “Ezepov &ig Thv avmy &optiv [20 July, Elias the
Prophet] - u:oinp,a ayyéhov ypnyopiou- véov. TA 8’ Tav mpopntav tovc QKPOLUOVOG
KOl TRUPAELS QACTNPOLG

18. (141v-143V) T aded punvi ke’ { xoipnoig Thg ayiag xoi Oeopiropog
avvne: yaAletar 8t xai eig thv cOAANyw odtig. Gyyélov Ypnyopiov. [in
marg. tod avtod] 8 Tnv mavoertov oov xoynow (NB! at the bottom of
fol. 142r a prima manu: y&Aletar Ot xai eig Thv xoipnow thg Oeotdxov-
xai gig Thv yévwnow abriic)

19. (143v-144v) T® avtd punvi x{’- 100 ayiov peyadopdprvpog xai
iapatixod mavtedenpovog: dyyédov ypmyopiov. o Ayave xohov nyovnce (NB!
at the bottom of fol. 143v érowifn it ixeociag: wdAAeton 3t xal eig
TAVTOG  HEPTVPNG)
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20. (158v-160r) “Etepov eig Thv odthv £optiiv. {15 August, Dormition
of Mary]: =oinuo dyyéhov ypnyopiov- véov. &’ Aevte avupvnowpev Aot

21. (162v-163Vv) “Etegpov eig thv adrv toptiv [29 August,
Decollation of the Forerunnerl: GAvaypoupotionog and To
"TIpédpoue 100 cwtiipog”- moinua dyyélov ypnyopiov. &’ Moppnowv exav mpog

Kopov

22. (169r-170v) Aoxai é£x 100 'Apdpov: yadddpevar eig Aaixove. [in
marg. d&yyéhov ypnyopiov. B’ - éx tfig npdng ctdoemg] Eremofnoev m woxn pov
(v. 20) - 10D odtod. B* Metogog eyo eyt (V. 63) - 10D adt0d. (vevavd) éx

g B 61G0ewg On eyevnfny ag aoxog (v. 83) - 10D adtod (vevavd) Ao tav
xpwotav (V. 102) - éx tiig Y oTdoens: 100 adtod (vevavd) Kapog tov tomnoo
{v. 126)

23. (171r-172v) pnvi oentepPpio kg’ N perdotoocig 100 Grootérov kol
evayyeA1otod io{Gvvov) 10D Oeoddyov- moinpa dyyéhov ympnyopiov. [in
marg. 100 adtod] P’ Tnv 1av axostohev axpomra

24. (172v-173V) pnvi voepPpie an- tdv ayiov xol lapatikdv avapydpov
KOOWG kol Sapiavod  moinpo 100 adtod. 8 Qebnte ayyeav cuvoptior

25. (173v-1757) pnvi iov(M)Al@ ke~ 7| xoipnoig tfig &ylag xai Osopntopog
avvng- amd 10 "(O1) €€ dxdprav Aaydvav”, 100 avtod. TA 3’ To Levyoc o apapov

26. (1757-v) wdAheton 8t xod eig Srapdpoug dyiove: eic TowodTov Tpdmov- eig
papropog, Aéye "mpecPeiarg t0d dBhogdpov- eig dmdorodov, "rpecPeicic Tod
arootéAov.” T &’. [in marg.tod odtod] Taw xpeoferaic e Beotoxov

Addendum

In his paper read at the XV' congrés international d’ études
byzantines Athénes 1976 ("Le tournant décisif dans l’histoire
de la musique byzantine: 1071-1261"), Art et archéologie -
rapports, Athénes 1976, 284 Kenneth Levy refers to Sinai 1566
and quotes three of its captions. Levy does not, however, ex-
pressis verbis identify Angelos as the scribe of the entire
MS, and he leaves the information on the teacher-pupil rela-
tionships offered by the MS unmentioned. Thus our "“Note"
still seems to be the first presentation proper of Angelos
Gregorios/ou and his oeuvre.
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Remarks:

I apparatus: 1 T0V] O cum V m.r. 2 ROPAUCKEVT... TUVTICOUEY 4 TN VLT 5 TO
9 xataka@dnvar 10 pedtdov D12 cwlouevov

il Form: A parakletike-opening and introductory melisma on the syllable T1 (in rled

ink)
B decapentasyllabic sticheron consisting of - two wd3eg? (wv. 1-6a; 6b-11)
- final verse® (12)
C teretism
D “coda": repetition of the final verse (with another melody)

IO Lay out: since it is impossible to render a whole decapentasyllabic verse (numbered 1-12)
in one line, I follow the inherent metrical divisig into shortlines (labelled a and b).

IV Metrum: v =|v—|v—=[vZ| v—|v <|v & 4
Repetitions do not count as extra syllables. In 6a a meaningless T€ is added in order to
complete the metre. Trochaic feet at the beginning of shortlines® in 2b, 10b, 11b (but
notice the jambic rhythm of the melody), 12a and b.

V' Modal structure: a clear defined tetartos is maintained in the whole piece, except a very
short inflexion to protos (transposed to the upper fifth: beginning of 2a) and two
modulations to nana (3; 4b end-5a first colon). .

VI  Relation text-music: whereas the text is conceived in longverses, the musical phrases follow
the division into shortverses or even smaller units (especially in a-lines).

For the whole setting: besides the segmentation indicated by musical punctuation with or
without MeSi, caesuras are requested after apoderma®, often after prolongation-neumes
(but not the tzakisma) and sometimes after descending groups, mostly with psephiston’.
Except the apoderma, which occurs almost on all pitches (G-d,g), the other elements are
(when indicating a following caesura) connected with the final of the mode, the base of the
upper and the top of the lower tetrachord. " '

The accentuated syllables of the metre are in many cases provided with prolongations or
larger melismata.

IFor similar cases cf. J. Raasted, Intonation formulas and modal signatures in byzantine musical manuscripts,
Copenhagen 1966, MMB VII, p. 121 with note 85.

2About the division of decapentasyllabic settings into 163eg -even if not mentioned expressis verbis in the manuscript
- on the basis of the text (as in our example: the turn from indirect to direct speech) or of the music, cf. [p. Zrdomng,
‘H Sexanevtaotiiafos duvoypagin dv T fulavavil pelorog, ‘Adfivar 1977, p. 1289,

30n last lines in decapentasyllabic compositions cf. ibid., p. 135-8.

“Ibid.,, p. 139.

5In Stathes (op. cit., p. 141) referred to as "rapatoviopof”.

8CE. J. Raasted, Thoughts on a revision of the transcription rules of the MMB, CIMAGL 54 (1986), p. 17.

7 1 owe these observations to J. Raasted’s seminars (1993/94) on the kalopbonic style, as well as to Clara
Adsuara s reports on her work with kalophonic settings in deuteros modes.
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