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The Long Melismas in the Non-kalophonic Sticherarion
Annette Jung

The present article summarises the results of an investigation into the long
melismas used for embellishing the otherwise syllabic melodies of the
hymns in the non-kalophonic sticherarion.!

The problems of the sticherarion have never attracted the same attention
among scholars as those of other musical genres and very little has been said
about this particular feature, the recurrent use of long melismas. Oliver
Strunk has touched upon melismas in a few essays without giving them a
closer examination,” and George Amargianakis has included a short
description of the phenomenon in his formulaic analysis of stichera in the
second modes.? In two of his essays Strunk put forward the statement that
a change from a syllabic to a more ornamented style of the melodies took
place about 850.* This point of view will be discussed below.

Before the investigation started I decided to concentrate on the non-
kalophonic sticherarion as well before as after the introduction of the
standard abridged version about 1050 and to leave out the melismated,
kalophonic sticherarion which began to develop in the late 13th cent., and
the early fourteenth century was chosen as an upper limit of time.

'The full investigation is available in a Ph.D.-dissertation with the title 'The Long
Melisms in the Non-kalophonic Sticherarion' defended in October 1998 at the University
of Copenhagen.

2Strunk, Oliver. The Tonal System of Byzantine Music. The Musical Quarterly
XXVIII, 1942, pp. 190-204. Reprinted in Strunk, Oliver. Essays on Music in the Byzantine
World, New York 1977, pp. 3-18; Melody Construction in Byzantine Chant. Actes du XII°
congrés international d'études byzantines, Belgrade 1963. Reprinted in Essays pp. 191-201;
The Menaia from Carbone at The Biblioteca Vallicelliana. Bollettino della Badia greca di
Grottaferrata XXVII, 1973 pp. 3-9. Reprinted in Essays pp. 285-297; The Chants of the
Byzantine-Greek Liturgy. Originally published in German translation as 'Die Gesinge der
bysantinisch-griechischen Liturgie' in Fellerer, K. G. ed. Geschichte der katholischen
Kirchenmusik, I, Kassel 1972, pp. 128-147. Reprinted in Essays pp. 297-330.

? Amargianakis, George. An Analysis of Stichera in the Deuteros Modes, I-11.
CIMAGL 22-23 (1977). No. 22 pp. 74-79, No. 23 pp. 177, 181 & 241.

4Strunk, Oliver. Some Observations on the Music of the Kontakion. A paper
presented at a private conference in Copenhagen, August 13, 1958. Published in Essays on
Music in the Byzantine World, pp. 157-161 (p. 160); Melody Construction in Byzantine
Chant, Actes du XII° congrés international d'études byzantines, Belgrade 1963. Reprinted
in Essays pp. 191-201 (p. 194).
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Only a manuscript written in the round notation can offer a possibility of
transcribing a melody in full, and the manuscript Ambr. A 139 sup. dated
1341 was chosen as the manuscript from which the material was to be
gathered.’ It is a clear manuscript which also communicates a tradition of
ascribing hymns to hymnographers.

At an early point in the investigation it became clear that a full
registration of the melismas found in the hymns of the sticherarion would
provide an indispensable tool for the continued work. This list is found as
an appendix at the end of the present article. It reveals that just under a
quarter of the hymns in Ambr. A 139 sup. are embellished with long
melismas.

Definition and Classification.

Though the melodies of the sticherarion are generally syllabic and simple,
it is not uncommon to find them embellished with short ornaments or
melismas of four to five notes per syllable. Therefore I decided to define a
long melisma as a succession of more than five notes on one or a few
syllables of a word, in some cases on a whole short word.

The melismas in the material gathered from Ambr. A 139 sup. show a
clear tendency to be recurrent, well-defined, formulaic entities, and it
became also clear that the most common way of composing long melismas
is to combine two or three well-known ornaments. Most of the melismas
follow these two patterns, but still there remains a small group which does
not conform.

In the light of this it lay near at hand to consult a Byzantine musical
treatise, the famous didactic poem generally called Mega Ison, composed by
the great master John Koukouzeles. The poem is found in the manuscript
Athens, National Library 2458 (fols. 3-4v), which is dated 1336 and thus
contemporary with Ambr. A 139 sup. dated 1341. Eight of the melismas
from the material gathered from Ambr. A 139 sup. are represented in this
poem, namely Thes kai apothes, bythogronthisma, argosyntheton,
chairetismos, kolaphismos, thema haploun, choreuma, and anastama. Thus
they were so to speak certified as important ornamentations by the
Byzantines themselves. ¢

Milano, Biblioteca Ambrosiana A 139 sup. (= Monumenta Musicae Byzantinae
Vol. 11, Sticherarium Ambrosianum. Edd. Lidia Perria et Jorgen Raasted. Copenhague
1992).

SFor a presentation of the melismas and the frequency of their occurrences see
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Generally, the melismas found in the hymns have the same form as in
Mega Ison. Bythogronthisma is, however, somewhat shorter, anastama
longer, and argosyntheton occurs as a fragment. These melismas clearly
constitute a group of recurrent, formulaic melismas with a name.

Chairetismos, thema haploun, choreuma and kolaphismos are identical
with Amargianakis's formula 51 8,€,{,n,1”, and from the remaining group
of formulaic melismas seven are found in his registration as formula 51
o,B,Y,0,k,A,u, while yet another melisma is found which does not occur in
the repertoire for September on which his investigation was based.

The well-known ornaments which combine to form a long melisma are
such formulas as thematismos, ouranisma, xeron klasma etc., and the
resulting melisma may be regarded as an intermediate between the formulaic
and the free, non-formulaic melismas, for apparently composers were free
to combine the ornaments at will. A small number of melismas cannot be
called formulas at all, but seem to be really free compositions with a great
variation in their appearances.

A first examination thus led to a distribution of the long melismas in the
sticherarion into the following four groups:

1) recurrent, formulaic melismas with a name.

2) recurrent, formulaic melismas without a name.

3) recurrent melismas, composed of well-known ornaments.

4) free non-formulaic melismas.

The Melismas, Group 1 ("recurrent, formulaic melismas with a Byzantine

name"

Choreuma.

Though the melismas in this group generally agree in form with the
representations in Mega Ison, variations may occur. Mega Ison has two
versions of choreuma, a choreuma and a heteron homoion, with very small
differences between them, but with the ending of the heteron homoion
transposed a third up. Both melismas can be divided into three sections and
occur in fragmentary forms consisting of a combination of either the first
two or the last two sections. There are two occurrences of choreuma, five of
heteron homoion in the sticherarion, but the frequency is higher for the
fragmentary melismas, the combination of the first two sections occurs

introduction to list of melismas.
"Amarg, op. cit. no. 23 p. 241.
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seven times, that of the last two fifteen.® Choreuma corresponds to Amarg.
51, heteron homoion to Amarg. 517.

Thes kai apothes.
The presentation of thes kai apothes in Mega Ison gives the impression that

it is a long melisma, but in actual practice in the hymns the impression is
that of an ornament with a leading-on function. The first part of the melisma
varies in the hymns, the ending is stable and nearly always marked with a
double theta. Four occurrences which embellish a 616/n & ¢ have the same
first element, and this combination is found as an opening melisma in one
of the hymns from the oktoechos. In three troparia by Sophronios thes kai
apothes functions as an opening melisma in combination with the formula
Amarg. 510, but this time as the first element in the combination. There are
17 occurrences of melismas in combination with thes kai apothes in the
sticherarion.

The most frequently used long melismas are chairetismos, kolaphismos,
and thema haploun with 55, 48, and 29 occurrences respectively.

Chairetismos.

Chairetismos corresponds to Amarg. 516 and occurs always in the form
shown in Mega Ison. The central part of the melisma is the synagma figure,
and in Mega Ison chairetismos is preceded and ended by the leading-on
element EFDG. When chairetismos occurs right at the opening of a hymn,
the intonation formula is extended with EFDG, and the ending of the
melisma alternates between a leading-on EFDG and a cadential FED
depending on the structural function in the hymn. In a few cases the melisma
may be confused with thema haploun.

Kolaphismos.
Kolaphismos is tripartite with epegerma as the central part generally marked

with a red mega semadion in Ambr. A 139 sup. Variations may occur in all
the elements. The melisma is favoured by Leo VI and occur in seven of his
staurotheotokia with eleven occurrences in all. These eleven occurrences
may be seen as a representative section of the whole repertoire where
kolaphismos is concerned, because they demonstrate the variations used in
practice, and they range from the full form through variations to a melisma

®For frequency, form, and interval relations of the following melismas, see below
Appendices A-C.
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consisting of the last two elements alone, where even the epegerma is
shortened. Often there is a change in the ast part of the melisma in which
case it corresponds to the formula called 516 by Amargianakis.
Kolaphismos as it is found in Mega Ison corresponds to Amarg. 511.

Thema haploun.
There is only one variation among the 29 occurrences of thema haploun.

The melisma may follow the pitch in Mega Ison and revolve around F or it
may be transposed a fifth up, but this does not, however, influence the
tonality. Thema haploun corresponds to Amarg. Sle.

Argosyntheton.,
Argosyntheton and bythogronthisma are rare with one and nine occutrences

respectively. Argosyntheton occurs in the final cadence on the very last
syllable of a hymn for Koimesis. Here it has so much in common with the
melisma called argosyntheton in Mega Ison that it must be considered a
variation though the pitch is different.

Bythogronthisma.
Bythogronthisma is somewhat shorter in the hymns than in Mega Ison, but

this may nevertheless very well represent the actual form of the melisma
where the longer form in Mega Ison could be Koukouzeles's attempt at an
adaptation to the demands of his poem. The shortening of the ending in the
hymns makes the last five notes of the melisma correspond to the formula
Amarg. 51c. Bythogronthisma embellishes a yaipete in three hymns by
Byzantios, always in the same form and on the same pitch.

Anastama.
The eight occurrences of anastama are all found in troparia ascribed to

Sophronios in Ambr. A 139 sup. There are no variations and the pitch is
always the same, but the form is longer than the form shown in Mega Ison.

The formulaic melismas in the musical and textual structure.

Transpositions.
The melismas occur either on the pitch shown in Mega Ison or on other

pitches. In this case accidentals may be needed in the transcription in order
to maintain the original interval relations of the melisma.

Thema haploun, anastama, and bythogronthisma are always found on the
same pitch, and the same goes for thes kai apothes as long as it occurs in the
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modes 1 auth.,, 1 pl., 4 auth. from G, and 4 pl., but when it occurs in barys,
it is transposed a fifth down. Like thes kai apothes, kolaphismos may also
be transposed a fifth down. Choreuma and heteron homoion occur always
on the same pitch, but the fragment consisting of the combination of the last
two elements may occur on different pitches. Generally, chairetismos occurs
on the same pitch as in Mega Ison where the preceding and following
leading-on formula EFDG guarantees the pitch. )

The melismas participate in the structuring of the melody initially in the
melodic phrase as well as in the medial cadence. Both positions are possible
for choreuma, but the combination of the first two elements occurs only
initially, the combination of the last two only as medial cadences.
Chairetismos and bythogronthisma have an initial position, but chairetismos
may also occur as the melismated opening of a whole hymn. Thema
haploun, anastama, and kolaphismos occur as leading-on medial cadences,
anastama and kolaphismos on the last syllable of the word in question, and
the only occurrence of argosyntheton falls on the very last syllable of the
hymn.

In relation to the text, the melismas participate in the interpretation by
underlining important words and passages, and chairetismos has a particular
function in connection with the poetic genre chairetismoi where it may
embellish the word yaipe.

This genre consists of lines which are a combination of a y«ipe with a
metaphor for Theotokos. The model for the lines are the words with which
the archangel Gabriel addressed the Virgin Mary at the Annunciation
according to Luke 1,28:

XO1pE, KEXAPLTWUEVT, 60 KOPLOG HETH 0OD

The genre is very old and probably dates from the time of the Council of
Ephesus in A.D. 431, where it was decided that the Virgin should be seen
as Theotokos.” A series of chairetismoi is found interpolated in the text of
a few stichera.

It was to be expected that stichera with such an interpolation would be
found among the hymns for 25 March, the Annunciation, but this was not
the case. Instead, they were found on days celebrating Theotokos such as her
Nativity (8 Sept. ), Koimesis (Dormition, 15 Aug. ), and the deposition at

*Wellesz, Egon. The Akathistos Hymn. Monumenta Musicae Byzantinae
Transcripta Vol. IX. Copenhague 1957. p. XX.
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Chalkoprateia of Theotokos's girdle, one of the most important and precious
relics in Constantinople (31 Aug. ).

Generally, the interpolation consists of three lines of chairetismoi placed
in the second half of the hymn in question immediately before the final
prayer, but in some hymns more or fewer lines of chairetismoi were also
found. In these cases the yaipe was not necessarily embellished with the
melisma chairetismos, but the other melismas did not have the same relation
to the literary genre as chairetismos, chairetismos was the only melisma in
the repertoire with this function.

The pattern with three lines of chairetismoi is also found in hymns for
saint's days, above all the apostles Peter and Paul, and St. George, and the
text reveals the hierarchic order to which the person addressed belongs, with
the consequence that the meaning is slightly changed. Theotokos is always
addressed with a yaipe and the two apostles with a xaipeve, but the
saints are adressed with a yaipoig, 'rejoice’.

The music does, however, not participate in this differentiation but uses
the melisma found most convenient for the hymn irrespective of the address
in the text. Three occurrences of bythogronthisma embellish the word
yoipete in a hymn for the prophet Elijah, 20 July, as an embellishment of
the last line of a series of three chairetismoi where chairetismos embellishes
the first two lines.

Group 2 ("Recurrent, formulaic melismas without a Byzantine name")
These melismas seem not to have been less popular than the group of
formulaic melismas with a name. The frequency of Amarg. 51a,B, and 6
match the frequency of chairetismos and kolaphismos'®, and the average
frequency of the remaining melismas in the group does not surpass the
average frequency of the rest of the melismas with a name.

The melisma called Amarg. 51k is a combination of xeron klasma and
anastama (Ex. 4). Here anastama has the shape found in Mega Ison with the
exception that the leap of a fourth down has been replaced by a bareia-group
filling out the leap. Amarg. 516 may occur as the ending in variations of
kolaphismos as well as in longer melismas and it is felt rather as a medial
cadence in general than as a melisma. Amarg. 51a is actually a thematismos
written in a different notation and probably with a slightly different

19For convenience Amargianakis's designation of the melismas has been retained.
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expression in the performance, and Amarg. 51p does not occur in the first
and third modes.

Finally, the 'new' melisma (listed as Jung 1) is rare with only three
occurrences in the sticherarion distributed on two hymns, one by Kosmas
and one by Leo VL. These occurrences all have the same form and are sung
on the same pitch.

Group 3 ("Melismas composed of well-known ornaments")

Generally, these melismas consist of two ornaments, but a combination of
three or more is also found. The melismas most often found in the repertoire
are composed of material chosen among 15 well-known ornaments
occurring in 10 different combinations.

The most common combinations have strangismata, thematismos,
ouranisma, and xeron klasma as one of their components. Strangismata
occurs only as the first element, thematismos only as the last, whereas
ouranisma and xeron klasma may occur in both positions.

Melismas of this kind are more frequent than any of the other melismas,
and they prevail in the eleven heothina by the emperor Leo VI, where, on the
other hand, formulaic melismas like chairetismos, kolaphismos, and thema
haploun etc. do not occur.

Group 4, freely composed non-formulaic melismas.

There are two categories of melismas in this group, one with shorter
melismas of from ten to about fifteen notes, the other with longer
melismas'". It is, however, not always possible to draw an exact distinction
between the categories, because a strict counting of syllables in some cases
would be too rigid a method. There are 88 occurrences of the non-formulaic
melismas in the sticherarion, and they occur in hymns by the older as well
as by the younger composers.

Even though the melismas are felt to be free and non-formulaic
compositions, small, formulaic elements such as bareia groups,
kratemohyporrhoon followed by a kratema, and strangismata and epegerma
are found among the constituents. The freedom for the composer seems to
have consitsted in combining these components in his own way rather than
to create a melisma entirely from his own invention.

"'One example of each category is given in Appendix A, and other examples must
be searched for in Appendix C and in the dissertation, see above note 1.
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The short melismas often look formulaic, but are not recurrent in the
repertoire. Usually, they function like the formulaic melismas, and when
they are repeated within the hymn, they retain their form just like these
melismas.

The long melismas occur either on one word or a short phrase, or they
embellish a shorter or longer paragraph of the text. The majority of the
melismas on one word occur as opening melismas particularly in hymns for
Stauroproskynesis on Wednesday of Midlent and the hymns for Good Friday
Hours ascribed to Sophronios in Ambr. A 139 sup., and in repetitions they
always occur with variations.

Only four hymns have an embellishment of a shorter or longer paragraph of
the text, and some of them stand out as exceptional among the rest of the
repertoire in the sticherarion. The four hymns are the following,

A 141V 1) Tp1TTd® TG EPWTNOENG 29 Jun., Peter and Paul
204v 6pdoa o€ 1) kTioLg Stauroproskynesis
204v ofjpepov 0 AnpPoOLTOG Stauroproskynesis
268v debte Aocoi TV TPIOVTOOTATOV Pentecost

The sticheron for the day of the Apostles is ascribed to John Monachos, 7th-
8th cent., the other three to the emperor Leo VI, 9th-10th cent.

The background for the sticheron for 29 June is the Appearance of Christ

to the Disciples by the Sea of Tiberias described in the Gospel of St. John.
The hymn deals with the third question from Jesus to Peter, 'lovest thou
me?', and with Peter's reaction to the question as related in John 21,17. The
text of the sticheron contains a paraphrase of Peter's answer, and the
melismas are concentrated in this part of the hymn as an ornamentation of
the most important words in the answer. The composer preferred to put his
melismas on the last syllable of the word regardless of the position of the
word and the structure of the melody and almost consistently avoided the
word accent. In this way the melismas make the interpretation of the biblical
text more distinct and dramatic.
The doxastichon for Pentecost opens with a non-formulaic melisma, but the
hymn itself is syllabic except for the non-formulaic melismas in an
incorporated trishagion. These melismas are used the ordinary way with a
short, non-formulaic melisma repeated on the first two &yio¢ and a
repetition in a prolongated version on the third.
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Except for the long, non-formulaic opening melisma the doxastikon for
Stauroproskynesis, 6p®doa oe 1) ktioirg, represents a common version of
a sticheron embellished with formulaic melismas, only the melismas are
concentrated at the beginning and near the end of the hymn. The impression
that it is a highly melismated hymn is, however, achieved by singing two or
three notes per syllable in suitable positions and utilizing ornaments such as
xeron klasma-groups and bareia-groups consisting of three notes.

The other doxastikon for Stauroproskynesis, ofjuepov 6 &npdortoc
(Ambr. A 139 sup. fol. 205v), is highly melismated by long, non-formulaic
melismas, but the melisma which attracts attention here is the one on the
words oipol tékvov £udév. As with the other long, non-formulaic
melismas, the constituents are well-known elements and ornaments, and as
in the hymn for Peter and Paul so also here the melisma does not participate
in the structuring of the melody. The aim seems to have been that this
melisma should highlight the dramatic situation of Theotokos standing at
the Cross, for in Ambr. the word €uév is repeated and the repetition
ornamented with a different, long, non-formulaic melisma.

Thus the melismas in the two hymns orjuepov 6 énpdoitog and t§
TPITTY T EpwTthoewg have given up the traditional participation in
the structuring of the hymn to become a purely aesthetic ornamentation for
the sake of a more dramatic performance of the interpretation of the text.

Opening melismas and melismated cadences.
Formulaic as well as non-formulaic melismas, short or long, are used as

embellishment of the beginning of a sticheron. They are found either on the
first word or the first phrase of the text, in a few instances on the last word
of the first phrase, and if the word has more than one syllable, the melisma
is found either on the first or on the last of them.

Some of the opening melismas in the sticherarion are found in the
troparia ascribed to Sophronios. His series of twelve troparia for Christmas,
Epiphany, and Good Friday constitute a complex system of hymns. If a
series is taken isolated, each of the hymns in that particular series has its
own melody, but if the three series are seen as a whole, the melody of a
hymn in one series may function as an automelon for a hymn in one of the
other series.

The following six troparia for Good Friday, which function as automela,
are provided with a melismated opening:
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no. 3 toi¢ ovAAiaPoidol oe 243v
no. 4 18 tov poPov TOV lovdainv 244
no. 5 7pd ToD Tiiov oov oTAVPOD 244
no. 8 xprotopdpol Acoi 245
no. 9 oi vopoBétat Tod iopani 245
no. 11 61€ T) OTAVPR 245v

but only in one instance has the melisma been transferred to the
proshomoion, namely no. 8 = Christmas no. 9, fol. 77, and the melisma is
transferred unchanged from the Good Friday hymn.

There are only 10 melismated cadences in the repertoire, eight of them
found in hymns ascribed to the emperor Leo VI and two in hymns ascribed
to composers from an earlier period. The melismas are found either on the
last few words or on the very last syllable/word of the hymn.

Stability and Development.

The material available for an investigation of the stability and development
of the melismas depends on the number of extant manuscripts contemporary
with as well as older than Ambr. A 139 sup. 2. Some manuscripts may have
survived in a fragmentary state either as a few remaining folios from the
original manuscript or as a manuscript with some folios missing.

Further, the menaion and the triodion/pentekostarion, parts of the
sticherarion, are handed down as two separate chant books in the earliest
period from before the introduction of the standard abridged version about
1050. A possibility of investigating the melismas in this period therefore
depends on the existence of the two books, and as the oldest known triodion
is from the 10th century and the oldest menaion from the 11th," hymns from
the triodion may be followed further back in time than hymns from the
menaion.

Generally, different localities followed their own liturgical practice and
the repertoire was therefore much less uniform before the standard abridged
version. Moreover, the palacobyzantine notations are restrictive in
themselves, for in these adiastematic notations it is possible only to locate
a melisma, but impossible to tell exactly which melisma is meant or to

12For this and all following references to manuscripts cf. list of manuscripts.

13Strunk, Oliver. The notation of the Chartres Fragment. Annales musicologiques
III (1955), pp. 7-37. Reprinted in Essays on Music in the Byzantine World. New York
1977. pp. 68-111; pp. 105-106.
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transcribe the melody. Often, therefore, the documentation of the age of a
melisma is based on very few occurrences.

Only two pieces of information about Byzantine chant formulas older
than Mega Ison still exist, one in the manuscript Paris ancient fonds grec.
261, dated 1289, the other in the Athos manuscript LT' 67 from the 10th
century. They are, however, not exact parallels to Mega Ison, but must rather
be called neumelists. The information given here generally deviate from the
actual practice in the hymns.

In the neumelists we can only expect to find melismas with a name from
group one, and three of the eight melismas in this group are actually found
in the older treatises too. Choreuma is found as well in LT" 67 as in Paris
261, so it reflects a long tradition. One of the constituents in the conjunction
of neumes representing thema haploun, the thema, is found in the neumelist
of LT" 67, but the melisma itself is not present in Paris 261, and anastama
occurs in this neumelist alone.

All the melismas in the material except argosyntheton are found in the
hymns of the older manuscripts in round notation, and melismas occur in the
same positions in the hymns of the oldest extant manuscripts, but in some
cases changes and developments took place in the period between the 10th
and 14th century.

Choreuma and anastama.

Choreuma was tripartite already in the 10th century where it is represented
in the neumelist in LT" 67 fol. 159 by a conjunction of the three neumes
piasma with klasma plus lygisma'®,

"“Floros, Constantin. Universale Neumenkunde I-IIL. Kassel 1970. Band I p. 235.
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In the hymns, however, the melisma is represented by a different
conjunction of neumes which seems to represent a longer melism:

T

X0l PE TE

Choreuma occurs among other hymns also in an idiomelon for Sunday of
All Saints, e01e miroTol ofjuepov xopeiav €nikpoTNOAVTEG,
Ambr. A 139 sup. fol. 271v (PeR 447). The hymn is found in the 10th cent.
Athos manuscript LT' 12 fol. 79v where it is notated in the theta notation
which was used in the 10th-12th cent. °. In this notation the thetas indicate
the point in the melody where a melisma was to be sung'®.

In LT 12 the thetas occur in the same positions as the choreumas in
Ambr. A 139 sup. and they are carefully placed on the last syllable of the
word x o ipete. As the theta indicates the position alone, it presupposes a
knowledge in advance of the melisma, and with such a sparse notation for
the whole hymn, this knowledge must have been dependent on an oral
transmission.

The tripartite form is maintained in the neumelist in Paris 261 fol. 139v.
Here the melisma is very short, actually just an ornament, but also in this
manuscript there is a discrepancy between theory and practice. Occurring in
the hymns, choreuma has the same form as in Mega Ison and Ambr. A 139
sup. It is an open question whether a similar discrepancy would have been
found had a few neumelists existed from the period between LI' 67 and
Paris 261, but according to Petresco the treatise in Paris 261 is an attempt
at advancing some new theories which were not firmly established till after

15Raasted, Jorgen. The Princeton Heirmologion Palimpsest. CIMAGL 62 (1992),
pp. 219-232; p. 224 +n. 17.

16Raasted, Jorgen and Troelsgérd, Christian eds. Palaeobyzantine Notations. A
Reconsideration of the Source Material-Hernen 1995. p. 5, §7B.
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the 14th cent."” In this particular instance, however, the neumelist does not
give any heteron homoion of the melisma as Mega Ison does.

Concerning anastama, there is not only a more pronounced discrepancy
between the representations in Paris 261 and Mega Ison, a discrepancy also
exists between the two theoretical works and the occurrences in the hymns.

ez <
Paris 261 AVALOTALO

- % A };7
Athens 2458 o vee oTto  pa

Ga E FED

[’
" \.>JQ/>;

Ambr. A139sup. ya « ap *
a cbc G aGF

As an exception Mega Ison does not reflect the practice in the hymns here,
and the bareia which is inserted between the first two notes of the melisma
transposes the end of the melisma a third up in the hymns.

Thema haploun and chairetismos.
Apparently a tendency to confuse these two melismas because of a certain

similarity - between them existed very early as it is seen from the
palacobyzantine notations. Only four of the hymns in which thema haploun
occurs could be followed back to the manuscript LI' 67 from the 10th

century.

10th century, LT" 67, Chartres notation.

18v 19v 30v 55r
>> '

A0 | K8 | | S | B

0épa

"Petresco, J. D. , Les idioméles et le canon de I'Office de Noél, Paris 1932. pp.
48-51.
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Here the general notation of the melisma is a ligature of synagma and syrma
(the inverted double s)'®. One hymn, however, uses a conjunction of neumes
with the thema known from the neumelist in LI' 67 as one of the
components.

For chairetismos only the occurrences in the menaion could be followed
back to a manuscript in Chartres notation, namely to LT" 74 from the 11th
century. The notation for the melisma was here consistently the neume
called synagma in the neumelist of LT" 67.

However, of the three instances in LI" 74 in which chairetismos functions
as an opening melisma, two are indicated by synagma, while the third is
indicated by a conjunction of neumes, a simplification of the conjunction
used to indicate thema haploun. In this manuscript also thema haploun is
indicated by synagma.

“ 10th cent. LT" 74, Chartres notation.

10v 89v 106
G

2 ~ —~

The shorthand-like Chartres ligatures for the two melismas were given up
in the Coislin notation and replaced by the following more analytic notation,

which then came to represent both melismas in this notation.

The two melismas are found simultaneously in the hymn ofjpepov o
Bewpodoa, but in this case there is a conscious attempt to distinguish
between them in the notation by using an alternative conjunction for
chairetismos.

However, as thema haploun never occurs in connection with the poetic
genre chairetismoi, whenever a conjunction of neumes was found on a
y a1 pe, the psaltes would know that chairetismos was going to be sung.

After the transition to the round notation, the distinction between the two
melismas was re-established, as it is clearly documented in Mega Ison:

1®Floros, op. cit. p. 259.
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A few reminiscences of the confusion are however found here and there in
the hymns, where melismas which may be interpreted as either of the two
are found. One example is found in the hymn ofjpuepov fiuiv 1 kpnnic
for 16 Jan in Ambr. A 139 sup. fol. 104:

">/5/ ST,

xXat ol poilg

A variant is found in other hymns in other musical manuscripts too, for
instance in Taphu 528 from the 13th century, fol. 116v:

2oy JITEA

XYoL 0L ol pe
Another variant is found in Sinai 1218 fol. 199v
4/ >>‘-‘ ’\ l) (/>>

TL €€€e dvuc

Later Byzantine theory has recognized a kind of relationship between thema
haploun and chairetismos, as it is seen from the following example,

v

',',"'>n—-/-)‘-/./> ’L‘—/% >AS y(y9>>>

* yo1 pe TLO pog > € Tepog * yarpetiopog n tol Bepa amwAovv

The example is found on fol. 8v in the Athos sticherarion LK 175 dated
A.D. 1560.

Melismas composed of well-known ornaments.
The method of combining well-known ornaments to form long melismas

appears to be a stable and very old tradition. The melismas themselves,
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however, may or may not have a stable occurrence, for a particular melisma
in a particular position in a particular hymn may be replaced by a different
melisma or one of the elements may be changed.

One of the most popular melismas in this group, strangismata with
thematismos, is found in the hymns already in the 10th century, and neumes
for strangismata as well as for thematismos are included in the neumelist of
LI" 67. The hymns in this manuscript, however, consistently use a different
combination of neumes, and the same consistency existed in the Coislin
notation. Strangismata with thematismos was much favoured by the emperor
Leo VI, and it occurs frequently in his hymns, particularly in his
staurotheotokia.

Relations to other musical genres.
An investigation of the relation between the long melismas and other

ornamented musical genres has not been thoroughly carried out, but it was
found that anastama and strangismata both occur in the short psaltikon style,
strangismata also in the hirmologion, and that choreuma and chairetismos
can be identified in the asmatikon.

Anastama and its functions in relation to the Byzantine tonal system and
the problems concerning the semitones and the tritonus have been
investigated by Christian Thodberg.” According to him anastama is the
most frequently used formula in the alleluiarion cycle where it occurs in the
same form as in Mega Ison though with minor variations. In the alleluiarion
it occurs, however, as an ordinary, syllabic formula, in the sticheron genre
it may occur also as a long melisma.

Strangismata is found in the idiomelon for the prooimion to the second
kontakion for Christmas by Romanos, 6 tp0 ¢ wopdpov €k TaTpdg
&pftwp yevvnbeic, in the manuscript Patmos 221 from the second half
of the 12th century.? Here the ornament is just one of the elements in a very
long melisma which has no structural function in the hymn.

Strangismata with thematismos occur twice in the hirmologion
Grottaferrata E.y.II, dated 1281,% in ode IX of the first akolouthia, Tov €x

YThodberg, Christian. Der Byzantinische Alleluiarionzyklus. Monumenta
Musicae Byzantinae, Subsidia VIII, Copenhagen 1966.

2K omines, Athanasius D., Facsimiles of Dated Patmian Codices. Athens 1970.
pp. 25 & 103.

2Tardo, L..ed. Hirmologium e codice Cryptensi E.y.Il, Musicae Byzantinae
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Beod Bebv Abyov, fol. 30, and in ode VI of akolouthia 10, THv éx
BaBovg xkapdiag, fol. 41v. In these two cases the melisma functions
exactly as in the sticherarion.

The occurrence of chairetismos in the asmatikon has been investigated
by Kenneth Levy and Gisa Hintze.? In the asmatikon, however, the melisma
occurs as one of the elements in a very long melisma just as strangismata
does in the psaltikon style, and it has lost the leading-on element EFDG at
the beginning and end known from Mega Ison. The synagma is
characterized as the central part of the melisma by Gisa Hintze,? and it is
as this figure it occurs in Kenneth Levy's examples 15 and 16.* This is in
accordance with the Chartres notation in LI' 74 where the melisma is
represented in the hymns by the neume called synagma in the neumelist of
LI' 67. The connection between chairetismos and the poetic genre
chairetismoi does not exist in the asmatikon.

Only the initial part of choreuma occurs in the asmatikon and it functions
here as an ornament rather than as a melisma.

These differences in shape and function seem to indicate that there was
no direct influence between the genres, but rather to suggest a common,
melodic legacy realized differently in accordance with the tradition of each
genre, and they show that the Byzantines preferred well-defined, formulaic
entities of a certain length as long melismas.

The opening melisma.
With a few exceptions all the opening melismas of Ambr. A 139 sup. occur

also in the palaeobyzantine manuscripts, and the occurrences were stable,
also in relation to other round notation manucripts. Only in the hymn t{¢
0 fxo¢c tT®V ¢opralévtwy for 8 Sept., Ambr. A 139 sup. fol. 7, the
opening melisma cannot be documented till the end of the 12th century,
when it occurs in Sinai 1218, dated 1177.

Monumenta Cryptensia I. Rome 1950.
Tardo, L. Hirmologium Cryptense, MMB III. Rome 1951. p. 19.

?Levy, Kenneth. A Hymn for Thursday in Holy Week. Journal of the American
Musicological Society (JAMS) 16 (1963), p. 127.
Hintze, Gisa. Das byzantinische Prokeimena-Repertoire. Hamburger Beitrige zur
Musikwissenschaft, 9, p. 46. Hamburg 1973.

“Hintze, op. cit. p. 46.

*Levy, op. cit. p. 159.
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During his investigation of Eastern elements in Western chant, Egon
Wellesz found that the troparion 6te T® otTavp®, one of Sophronios's
troparia mentioned above, was taken into the Western repertoire with a
syllabic opening. **

In one of the manuscripts used for his investigation, the hymn is found
with a melismatic opening and a red syllabic variant on top of the black
neumes, the variant represents an opportunity to choose between the two
types of performance. 2°

The present investigation underlines these observations. My investigation
of 21 different manuscripts from the 10th to the 14th century showed that
the opening melisma was not finally introduced till the 11th century when
it was found in Saba 610, but not in the contemporary LT" 72. The melisma
occurs regularly in the manuscripts of the following century-and was then
transferred to the round notation, but here the tradition vacillates between
a strangismata and a bareia-group in the opening.

The presence of an opening melisma seems to be determined not so much
by aesthetic as by liturgical considerations as it will be seen from the
openings of the Stauroproskynesis hymns by Leo VI, 6pwod ce 0
ktiolc, ofijpepov 6 déomotng, and ofipepov 6 &npbdoitoc.

1. 6pdo& oen 2. ofijpepov o 3. cfijpepov 0
ktioig déonoTng dmpdortoc
Lr12 0 0 0
10th cent. 37r add. in marg.
Good Frid. S
Lr67 M M S
10th cent. 56v Maundy Thurs. 64r Good Frid. 64r Good Frid.
Lr72 S S S
11th cent. 29v Maundy Thurs. 14r Stau. pros. 37r Good Frid
Midlent
Vatop. 1488 M M M
11th cent. 41v Stau. pros. 41v Stau. pros. 41v Stau. pros.
Midlent Midlent Midlent

2SWellesz, Egon. Eastern Elements in Western Chant. Copenhagen 1947. pp.
105-10 & Plates IX-X.

26The red variant was pointed out to me by my supervisor the late Dr. Jorgen
Raasted.
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None of the hymns are found in the 10th cent. manuscript LT" 12, but one of
them (1. ) is entered later in the margin near two hymns for Good Friday in
a palaeobyzantine notation and with a syllabic opening. Probably it was
meant to be sung on Good Friday.

All three hymns are found in the other three palacobyzantine
manuscripts. In LT" 67, also from the 10th cent., 1. and 2. have a melismated
opening, while 3. is syllabic. 1. is sung on Maundy Thursday, 2. and 3. on
Good Friday.

In LT 72, 11th cent., all of them have a syllabic opening. Here 1. is sung
on Maundy Thursday, 2. at Midlent, and 3. on Good Friday, and finally they
are all sung at Stauroproskynesis on Wednesday in Midlent in Vatop. 1488,
also 11th cent., and now they all have a melismated opening.

In the early period of Christianity the position of the ceremony of
Stauroproskynesis in the liturgy changed. Originally, in the liturgy of
Jerusalem the ceremony was part of the Good Friday service according to
Egeria's account, as it still is in the Roman rite. At the end of the 7th century
the ceremony was spread over the last three days of Holy Week,” but at the
beginning of the 9th century it had found its place in the fourth week of
Lent, from where it was later moved to the preceding third Sunday of Lent®,

An early 10th cent. typikon in the manuscript Patmos 266, which reflects
the liturgical practice of Hagia Sophia in Constantinople, indicates that the
ceremony was performed on the last four days, Tuesday, Wednesday,
Thursday, and Friday of the fourth week in Lent®. The extant 10th cent.
manuscripts do not follow this prescription, and though the fragment LT" 67
opens with the celebration of Stauroproskynesis at Midlent, the repertoire
differs from that in Ambr. A 139 sup. The melodies are unembellished and
Leo's hymns are not found on this day, but the occurrence of the ceremony
itself may indicate a beginning of the transference to Wednesday in the
fourth week in Lent, Midlent, which was not definitive until the 11th

century.

¥ Dje Ostkirche betet, 1936, without indication of place of printing. Introduction
by A. Baumstark pp. 9-10.

Blvanka, Endre von, Julius Tyciak, and Paul Wiertz, eds. Handbuch der
Ostkirchenkunde. Diisseldorf 1971. p. 361.

*Levy, Kenneth. op. cit. p. 129 and note 11. Dmitrievskij, Aleksej. Opisanie
Liturgicheskich Rukopisej I-111, Kiev 1895/Hildesheim 1965. Vol. I pp. 120-22.
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It is interesting that when Leo's hymns are sung on Good Friday all
except one have syllabic openings in the Athos manuscripts, but when they
are sung at Midlent, all three hymns have melismated openings. Most likely,
then, also the alternation between syllabic and melismatic in the opening of
dte T1® oTavp@ may be due to changing liturgical settings.

The melismated cadence and a long melisma in a hymn for
Stauroproskynesis.

In contrast to the opening melisma, the development of the final,
melismated cadence seems to have depended mainly on aesthetic aspects,
probably under influence of the kalophonic chant.

In the palacobyzantine manuscripts from the 10th-12th century, the
melismas embellishing the cadence occur on a few syllables before the final,
concluding note, normally with the greatest amount of neumes on the
syllable with the word accent. This tradition was taken over in the 12th
century by manuscripts in the round notation, but in the 13th century a new
tradition was added to this, that of melismating the very last syllable/note of
the hymn.

A good example of the method is the melismated cadence in the hymn
for Stauroproskynesis, ofijpepov 6 &npdartog, (Ex. 1). The form of the
melisma in Sinai 1218, the earliest dated manuscript in the round notation,
is retained with small variations in all the following manuscripts, and the
first step towards a melisma on the last syllable consists in a prolongation
of the last note as seen in the manuscript Vind. 181. In Grottaferrata E.c..V.
a tromikon changes the prolongation into a melisma, and the two 14th
century manuscripts use short non-formulaic melismas, Copenhagen NkS
4960, 4° the last part of a very long, non-formulaic melisma, closely
resembling the 'aporrhoe progression' in Mega Ison. A strange syllable, -
Yy 01-, is found in Ambr. A 139 sup., thisis a supporting syllable known
from the short psaltikon style. A long melisma of this kind in this position
may be compared to a differentia.

A particularly interesting case is found in the doxastikon for Pentecost,
debte Aaoi, by Leo VI (Ex. 2). The cadence of this hymn is syllabic in the
two palacobyzantine manuscripts LT" 67 and Vind. 136, but in each of the
manuscripts a long, non-formulaic melisma is added in the margin, later in
LT 67, but still in the Chartres notation, in Vind. 136 written in the same
hand as the main text®®. Here we see the same liturgical alternative as we

OMMB X, Sticherarium Antiquum Vindobonense, Cod. Vindobonensis Theol. Gr.
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saw concerning the opening melismas of the hymns for Stauroproskynesis
and Sophronios's 6te T® otavp@, but an aesthetic influence is also
evident particularly in the use of the supporting, psaltic syllables such as x o
- ov - Bov- vo -yyot-. The syllabic cadence is given up already in the
palaeobyzantine manuscripts and only the melisma goes on. In the round
notation it follows the development mentioned above.

A similar development is seen in the melisma on the words, oipot
Téxkvov £uév in ofjpepov 6 &npdoitoc. Here the melisma occurs
within the hymn and therefore does not participate in the functions of the
opening and cadence melismas, and as it seems to have no immediate
function in the structuralizing of the melody either, the melisma must have
been extended for entirely aesthetic and dramatic reasons.

Already in LI 67 (fol. 64v) this phrase is richly ornamented with long
melismas and with the word ¢ 6 v emphasized by the longest of them. This
feature is repeated in Sinai 1218 in round notation, now with the melisma
on ¢pov as a long, non-formulaic melisma.

After the round notation came into use, a development of the melisma on
euo6v took place. It seems to have followed two traditions, one which took
over the palaeobyzantine tradition and continued to sing the melisma only
once, and another which enlarged the melisma by repeating the £épuév.

The first tradition is represented in the following manuscripts from the
12th-14th century: Sinai 1218 (A.D. 1177), Vind. theol. gr. 181 (A.D.
1221), Sinai 1231 (A.D. 1236), Grottaferrata E.« III (13th cent. ), Athens
888 (13th-14th cent. ), Sinai 1221 (A.D. 1321), Athens 883 (14th cent. ),
and Copenhagen NkS 4960,4° (14th cent. ). These manuscripts all follow the
model in Sinai 1218 with minor variations only and thus represent the main
tradition. The second tradition is found in the following six manuscripts
from the 13th-14th century: Cardiff, Codex Peribleptus, N, (13th cent. ),
Grottaferrata E. o. V. (13th cent. ), Sinai 1230 (13th-14th cent. ), Athens
884 (A.D. 1340/41), Ambr. gr. 139 sup. (A.D. 1341), Sinai 1230 (A.D.
1365). moreover, the melismas from these manuscripts can be subdivided
into two groups, one which repeats the melisma only once, and another with
more than one repetition.

In the manuscripts with one repetition there is a certain variation between
the melisma and its repetition, and a certain agreement between the
representations in the manuscripts.

136. Wolfram, Gerda, ed., Vienna 1987. Pars Suppl. pp. 31 and 36.
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There is more than one repetition in the two manuscripts Sinai 1220 and
Grottaferrata E.a..V. In Sinai 1220 fol. 173r there are two, the second shorter
than the first and slightly changed, and both deviating from the original. In
E.o.V. the whole melisma is exuberant (Ex. 3). The phrase is introduced by
an elaborate intonation melody’!, and €udv is repeated three times. The
original melisma follows the main tradition, but the repetitions are different
and separated from each other by the words ka1 £tepov and eVA6yN GG
sung to a 1 pl. intonation melody. The words cwBeic & PP & pod, foreign
to the original text, have been interpolated after the melismas, probably to
make the scene more dramatic. They are sung to a syllabic melody and mark
a return to the remaining part of the hymn. A structure of this kind is
characteristic of the kalophonic style and thus the melisma indicates an
influence from this tradition.

The long melisma Argosyntheton is not found in the palacobyzantine
manuscripts and in no other manuscript than Ambr. A 139 sup. in the round
notation. It occurs on the very last syllable of the hymn and thus follows the
tradition for the extention of the melismated cadence which began in the
13th cent. (Ex. 1). The formula used in Ambr. A 139 sup. is part of a much
longer formula found in Mega ison. Argosyntheton is therefore seen as an
indication of an influence from the kalophonic style too.

The rise of a more florid style in the 13th cent. to a certain degree
influenced the melodies of the non-kalophonic sticherarion without
weakening its preference for the well-defined, formulaic melisma.

Change of style about 8507

As mentioned above, Strunk held the opinion that a new and more elaborate
style developed about 850 in the performance of doxastika and other
liturgically prominent pieces (cf. note 4). In two of his essays he referred to
the heothina, the doxastikon of Pentecost, and the processional pieces for
Stauroproskynesis at Midlent, all composed by the emperor Leo VI, because
he saw them as early indicators of this tendency. He also found these
tendencies in the changes between a syllabic and a melismated opening in
certain of Sophronios's troparia for Good Friday Hours and in 'the creation
of an unprecedented and extraordinary florid tradition for the music of the
kontakarion'. To this he adds that 'composers were beginning to think of

3IRaasted, Jorgen. Intonation Formulas and Modal Signatures in Byzantine
Musical Manuscripts. MMB Subsidia VII. Copenhagen 1966. p. 70.
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themselves as virtuosi and to expect virtuosity of the singers who sang their
music'.

Strunk's dating of the change seems to have been based on calculations
of the probable moment at which Leo may have begun composing, seen in
relation to the period of his reign from 886-912, but this rises the problem
of determining when the changes in the openings of Sophronios's troparia
took place, provided they are changes.

Opening melismas are found in six of the twelve troparia for Good
Friday, that is in the numbers:

3 1oi¢ ovAlaPoiol ce

4 d1a Tov Pp6Pov TV iovdaiwv

5 mpod tod Tiufov cov otavpod

8 debte xprotodbpor Aaoi

9 oivopoBétar tod iopafi

11 Odtet® otavp®d tpooHiwoayv

No. s 3,5,8,9, and 11 function as automela for proshomoia either for Good
Friday Passions, Christmas, or Epiphany Hours,

Good Friday | G.F. Pass. Christmas | Epiphany
3 M S |
5 M M/S
8 M M
9 M S
11 M S S

The proshomoia of no. s 3 and 9 for Good Friday Passions have a syllabic
opening in LI" 67. The proshomoia of no. 11 for Christmas and Epiphany
have a syllabic opening too, but the proshomoion of no. 5 for Christmas has
a melismated opening in LI" 74, 11th cent., but a syllabic in Saba 610, also
11th cent. In this case, however, the syllabic opening continues and the
melismated is given up, so here the change is the opposite of the change
described by Strunk. The melismated opening of the proshomoion for
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Christmas of no. 8 continued from the 11th century onward, and in the same
century the opening melismas in the Good Friday troparion §te T&
ot v p @ and the hymns for Stauroproskynesis by Leo VI became finally
established.

Leo's doxastikon for Pentecost referred to by Strunk is constructed in the
traditional way and has an opening melisma which is a combination of
kratemohyporrhoon, xeron klasma, and Amarg. 51 M. A trishagion is
inserted in the poem, and the pattern known from hymns with inserted
Chairetismoi followed. The first two &y 10 ¢ are embellished with a xeron
klasma-group on -o.-, the third with a non-formulaic melisma which covers
the whole word. The most interesting detail in the hymn is the cadence with
the alternatives of syllabic and melismated in the palacobyzantine
manuscripts and the application of supporting, psaltic syllables (Ex. 2).

An influence from the kalophonic style is, however, not found until the
13th-14th century in the repetition of the word éuév in Leo's hymn
ofipepov 6 &mpdortog for Stauroproskynesis (Ex. 3), and in the
tendency towards a richer embellishment of the cadence which began in the
13th cent.

Composers about 850.

The most important political event in the 9th century was the reestablishing
of orthodoxy in the year 843. Fortunately enough, five of the composers to
whom hymns are ascribed in Ambr. A 139 sup. belong to this period,
Methodios, patriarch from 843-847, Photios, patriarch in two periods from
858-867 and again from 878-886, Tarasios, patriarch from 784-806,
Georgios, bishop of Nikomedeia from c. 867-c. 877 and supporter of
Photios, and Kasia, a nun who lived in the reign of the emperor Theophilos
(829-842).

Together they are responsible for 35 stichera in all, the majority of which
are syllabic. The ornamentation in the ornamented hymns consists mainly
of melismas which are a combination of two or three ornaments, that is
melismas from group three, but chairetismos is also represented. There are
only two or three melismas in these hymns, and most of them function as
leading-on, medial cadences at the same time as they underline important
words in the context.

It is obvious that the hymns follow the average melodic style of the
sticherarion and that Leo's hymns stand out against this background as more
individual. His hymns, including the eleven heothina, do not, however,
deviate much from the tradition, and they do not mark the beginning of a



38

new and more elaborate style, he and the next generations availed
themselves of the psaltikon tradition.

All the long melismas in the sticherarion, with only a few exceptions, are
also present in the oldest extant musical manuscripts. Here they occur in the
hymns in the same positions in which they are found in Ambr. A 139 sup.

It is well-known that the melodies in the sticherarion are composed of
formulas, so, not surprisingly, the investigation showed that the majority of
the long melismas were well-defined formulas, many given a name by the
Byzantines themselves, and some included in theoretical treatises as
important to learn and to remember.

All these melismas which participate in the structure of the melody and
underline significant points in the text constitute a system well suited for a
function in an oral transmission. Expressed by the theta and diple notations,
which mark only the presence and position of a melisma, there is an
indication that the hymns had their long melismas already in the oral
tradition before the extant written sources, and may have had them ever
since the day of their origin.
-0-0-0-0-
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Grottaferrata, Codex Cryptensis E.y.II
(A.D. 1281), Monumenta Musicae
Byzantinae I1I, Hirmologium
Cryptense, Ed. Laurentius Tardo,
Rome 1951.

Paris, Bibliothéque nationale,

Ancien fonds grec 261 (A.D. 1289)

Athos, Vatopediu 1499 (A.D. 1292)

13th-14th cent.
Athens, National Library 888

39

Sinai, Monastery of St. Catherine gr.
1220

14th cent.

Athens, National Library 883

Copenhagen, Royal Library NkS

4960,4°

Paris, Bibliothéque nationale, Ancien
fonds grec 262

The Vatican, Biblioteca apostolica

vaticana, Ottobon. gr. 380

Sinai, Monastery of St. Catherine gr.
1221 (A.D. 1321)

Athens, National Library 2458 (A.D.
1336)

Athens, National Library 8§84 (A.D.

1340/41)

Milano, Biblioteca Ambrosiana A 139
sup. (A.D. 1341), Monumenta
Musicae Byzantinae XI, Sti-
cherarium Ambrosianum, Edd.
Lidia Perria et Jorgen Raasted,
Copenhague 1992.

Sinai, Monastery of St. Catherine gr.
1230 (A.D. 1365)

15th cent.
Sinai, Monastery of St. Catherine gr.
1251.
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APPENDIX A
Inventory of long melismas in the sticherarion Ambr. A 139 sup.

Introduction
The melismas are presented in the form in which they are found in the
manuscipt Ambr.A 139 sup. and a diagramme shows their frequency of
occurrence. For group one (recurrent, formulaic melismas with a name) the
representation in Mega Ison is also given. Where the form used in Ambr.A
139 sup. is identical with the form indicated there, only the folio in Ambr.is
mentioned.

The list of melismas communicates the following information, 1)
folio in Ambr.A 139 sup., 2) first line of hymn, 3) mode, 4) composer, 5)
century (at first occurrence of composer), 6) date and feast on which the
hymn is sung, and 7) number and character of the melismas in the hymn in
question.

Common ornaments like xeron klasma, kylisma, and thematismos
have been excluded from the list except when combined with other
melismas.

Recurrent melismas with a Byzantine name
choreuma (Athens 2458 fol.4)

— /> [ > =
.—o~>q~ﬁ/"‘\r\~ \\J>>\AA>>
z_z?\o et & &U M &t L o

bc.ba.be-aGFG-a.FG- b o. GE GFE

heteron homoion

n.

—_ a4 — — —
= A m e > \TA T T T\ f\A>>>
€ &€ & & Tebre 2 eooo © 00N © ouiew

o hebab GGFGoFGabe bo.bG#LQG-’

Ambr.A 139 sup. choreuma, fols.142, 271v, heteron homoion fols.15v, 101,
142v, 271v, 313v.

combination of first two sections (fols.55, 90, 113, 117v, 128, 128v)

;\T‘!. & E ptaon
bchab & baGF& FED

- >0
fol.55 . 7',7 N,mr\,/>s/n/>_.
22 el A RNe JE&E & & oL oL X
o~ hechab G baGFGEFGFG

f@
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combination of last two sections (fols.174v, 196)
S R S AR
‘;'z ot d&d SO
T cecb e d cb ca cbad
fols.197, 206v
;_)::"> ',',‘¢_'/>>> \B_n A2 A
Lt Jee & & EN

oL

fol.51v
_— Y
> T A A s
oL ot

&N oL

[d 4
===\ A~ 5>

fol.245v
ce et & &

fol.245
= e o = RN\S L
'%‘d) wst To w’;{u‘ wh w;,‘
o b aGof aGrga

fols.72v, 93
Crn =7\ A D A
xR ,3cw ® o o e o N x%

fol.123
P

fol.51v
>\

NA T £ 2> \A o \Th 77 22
o o0 O € &£ & & &N x

fol.105v



f0l.93 v °
. >
w0 Vg o\ e
ey e T Hw W X
[, . o >
fol. 127 . L ;/_L = LF\A A
®l Al . pet oL OLT %

)3 ate, -(e;cd +4 tevd
thes kai apothes (Athens 2458 fol.3)
ty ) ./u\\ (A > A'??

ikl R Te JE & &¢
e & c o o kebe

Ambr.A 139 sup., f0l.180
R AT
L HE ETED
fol.180

es [ X"
- \—> » 7 = A'>’_ b
radt TEARWN =K %t &L

fol.7
fol.13v
fol.115

fol.42

45
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fol.213
:"" V%’, >>/:9:7
\t&lTl‘cee‘m T&.S‘ rL_ n_*
o o he & OLG-#E *G-E,G-
fol.297

';..--:-.—-&-m>* /r\/“?”
4 T doudyre sk el
G c c o ecbedeh & chbc

fols.49, 69, 100, 158

L /~9-9~
3 b bl , 7 >h > e
A du ofo o »
G & deb & o bc be
fol.90 L
»>» — — = - ;\ /
D di o o & 0 =

fols.296v, opening melisma & 232v

> T >z
'Ard\ w / w w W w w

G deba a be b e
fols.206, 236v, 236v, opening melismas

/r\/>» \n.//>>
T QR S rioiy

EDFED
chairetismos (Athens 2458 fol.4)

{h”u>/q/> = 2 > AT

EFD &% éi?:c_;r;f ‘ Ecr{r"é e
Ambr.A 139 sup.fols.7, 8v, 17, 34v, 36v, 37, 40v, 50v, 56, 56, 68, 73, 80v,
97v, 104, 104v, 128, 131, 131v, 133v, 142, 145v, 147, 147v, 150v, 166v,

167, 173v, 175v, 183, 183v, 190, 242v, 309v, 310, 313.
fol.68
. 7:’. > f '/>s / "'

—ég\“ e"& £ & su ‘rcs
gro GF GabaGFG EFD
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synagma (Athens 2458 fol.3)
= A

S s

eu u‘wl(m

thema haploun (Athens 2458 fol.4)

A > M’/"s-;/".««yi»*'-,,'
T Ao e g Mo % ok A ouN
F EFGFEFG T ED EF o

Amarg. 51E.
AR i~
C RLINY
F EFGFEFG RED
Ambr.A 139 sup. fols.8, 11v, 30, 43, 58v, 89, 101, 104, 111v, 112, 114,
145, 161v, 175v, 180, 182v, 221, 223, 228, 240v, 240v, 253, 259v, 285v
307v, 311v.

>

fol.58v = ]
”'/#73 =\, 23
‘f}“g w S o WU P
GF G aEReG FED
fol.104

>4y ug S
f)%:(r AL gotc »

kolaphismos (Athens 2458 fol.3v)
‘é‘ .—:-\>’ \h."\;\'\‘;ﬁj A >
8 o A LG/\.o 6 006 o0 o o oCw
be d e cdbe eb cha ¢ ha

epegerma (Athens 2458 f01.4v)
— |‘2 \n.. =

€‘n‘£Yce_ A ToC
o o FGEF

Amarg. 510.
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Leo VI, stichera staurotheotokia (Ambr.A 139 sup. f0l.309)
. TR E X Ch NP A%

D‘Qt&bOQT& g & &£ n
o afFG a FG-EF' o E FEDFED

fol.314 " o "
- ,;./m>,,,/” h','.\?.: \(\.//
‘4'3 c\U\CUT&u.Too 3 o on\ln
o GGFG& o FGEF Q.EFEDFED
f0l.309 S .
27 AT A VAR AL A,
r‘ Ag 3 et g £ ‘e e
fol.315 "\I\ " ‘/’ \r\n - \.U&\.)s P >
Ay Aw W wWooow w W
fol.311 = e .
5— Z>\NATNAAL 4T
<% Yo RE & & EN
x= cose ﬁc;bc db cia.c.ba-
fol.314v
A5 N m \NTh ] A
Peeovow & X &,
fol.310v
/>n\.>"\\—f\|/s ->>>
q:\‘m Eo o o oN
fol.314v
e
L T \m VAL A
T ME Yk Av Yw w
c 'bdo b Abc.bp.c.bq_G-
fol.314
""_?



fol.314 T Y

R A
7 ° w W wow
VLA JerebFeD
fol.310v . v
>;'= "'/5 /'>>>
j‘-" ot oL

argosyntheton (Athens 2458 fol.3v)
‘_7."‘:5!—— >/>/>,q/>

.L\rs “€.Y° TV U-O:S-—S uu—;-:) g;ygk\t TDQP

c “chaal Chlch t‘—bmb b bo ba o
Ambr.A 139 sup., fol.163v

— s DA ALATR
j(d\‘a'.& e o~n TL™ €& & &g i-—
c d o BaGhbaGaGaGaGFa

bythogronthlsma (Athens 2458 fol.4)

‘./I/ >n:°/\n/> >
& e

—7 & po N
e tx chFEco ﬂbu FoGoaYbeoo o?‘/‘“* "
Amarg. S51A.
— //»
et
}G-Sa.qu
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Ambr. A 139 sup., fols.142v, 147, 150v, 176v, 183, 229v, 262v, 269v, 271v

. o =2 /S = o Pl
@"—‘75 LAt e g TE € & =
22 o) be GFEFED F Ga ba &

anastama (Athens 2458 fol.4)
- 2 A /u;,

X Nk oTA o«
& o E (é D
Ambr.A 139 sup., fols.76v, 88, 93, 93, 93v, 243v, 243v, 245
- »
G'-.\ i_ cb e G‘ aGF
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Recurrent, formulaic melismas without a name
Amarg. formula 51 A,B,0,K,A,M (Amargianakis, op. cit. II, 241)

Jung 1, Ambr.A 139 sup. fol.54v 231v
4"/ > P S

.é.g/ Y 'g.u -u ®t  peL w

G P & ok F& FED
short non-formulaic melisma, Ambr.A 139 sup.fol.49

m d'lc:f’ —0o o #
G‘G-clr.bc a beb o

long non-formulaic melisma, Ambr.A 139 sup.fol.37
=L > £ e KD, -
! Z

oLl At ol o\ [N
K&b a&Gthdachq tFGE_;‘g*

APPENDIX B

Frequency of the melismas in




APPENDIX C
Index of melismas

Menaion.
September.

2 n Baoireia oov xproTe o Beog

2v o1 mopetal oov o Beog

3v TOo UVvnpoouvov govu
3v 1 twv Aerfavev ocov Bnkn

7 mrnpooprofelon TavTavaoon

7 T OMYOC TWY EOPTALOVIWY

51

Germanos Patriarch 1 Sept.

8th cent. Indiction.
strangismata-+thematismos
John Monach. 1 Sept.
7th-8th cent.

choreuma heteron homoion
last element

Studites 1 Sept.
8th-9th cent. Simeon Styl.
ouranisma-+them.

Kasia 1 Sept.

9th cent. Simeon Styl.
ouranisma-+them.

Ephraim Karias 8 Sept.

8th cent. Nativ.Virg.
chairetismos

Amarg.51B

Ephraim Karias 8 Sept.
non-formulaic
with thes kai apothes: opening
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Tv

8v

9v

10

10v

10v
11
11v
11v
12

12v

13

13v

14v

15

15v

CTELPO AYOVOE T AVVE

CTUEPOV O TOLE VOTPOLE

QUTT T NUEPX KUPLOV

OT|HEPOV TTIG TAYKOOGULOV

€V EVOTHW NHEPA €EOPTT)

w poxepia dvag

moAatl eV eYkatvi{wyV

TOV EYKOALVIONOV TEAOUVTEG
eykaivifetal onuepov

0 EML TWV KOATWV

eyxaivia TipacBan

eBov mupyov toyxvog

devte anmavta to €Bvn

N TV YELPWV EVAAAAYT

xprote Beog nuwv

bwtodanunng aotepwv

devte Aaor

onpepov 1o putov

8 Babylas Monach. 8 Sept.
7cent.
strangismata-+them

nA B John Monach. 8 Sept.
thema haploun

nl B John Monach. 8 Sept.
chairetismos:
opening
chairetismos

nA B Stephanos Hagiop. 8 Sept.
?cent.
Amarg.51B
Amarg.510

n) & Andreas Hierosol. 8 Sept.
7th-8th cent.
kolaphismos var.

nA o Ephraim Karias 9 Sept.
2 x Ouranisma Joak.&Anna
+xeron klasma

nA ¢ John Monach. 13 Sept.
Ouranisma Encaenia
+them.eso

B John Monach. 13 Sept.
ouranisma-+them.eso

o John Monach. 13 Sept.
xeron klasma+them

nA o« John Monach. 13 Sept.
thema haploun

nA B John Monach. 13 Sept.
Amarg.51A

nA f John Monach. 13 Sept.
xeron klasma+Amarg. 51A

[} Theophanes 14 Sept.
8th -9th cent. Exalt.Cr.
non-formulaic: opening
2 x ouranisma+them
ouranisma+Amarg.51B

B Theophanes 14 Sept.
2 x ouranisma+them

Y John Monach. 14 Sept.
kratemohyporrhoon
+thes kai apoth.
kratema-thes kai apoth.

] Anatolios 14 Sept.
8th-9th cent.
3 x strangismata+them.

mA « Anatolios 14 Sept.
ouranisma-+them: opening
ouranisma-+xeron kl.

VEVAV®
Theophanes 14 Sept.



16 o TeTpamEPRTOG KOGUOG

16 twv npodntov al dwval

17 dwotnpe Twv papIvpWYV

17 onpepov y0polL TATEPWV

17v aAnBerag kpatnpa

18v ex derwv Tov owWTNPOG

18v o devtepog twf evatabrog
19v T advTw YVOU®
20 ex Bpedoug eyevov Tov KUpLOL

20 €K OTEIPEVOVONG ONUEPOV

22V 0 TV AOPPNTWV

23V TNV TWV ATOCTOA®YV
24 evayyeAiota twavvy

Oktober.
26V €V LEPEVLOL KA B PTUCL

29v OOV EMAEOVATEV N KUAPTLO
30 TMIOTWE WAV YUPLOWHEY

32v navoode aAiev ayle pabnra

33v ex veotnt0og 00V PEPWV

TA P

A B

nA P

AP

A S

AP

nAd

mA &

A o

TA P

non-formulaic: opening
2 x ouranisma-+them.

Theophanes 14 Sept.
Amarg.51M

kolaphismos

Theophanes 14 Sept.
xeron klasma-+them
Amarg.51K

Theophanes 15 Sept.
xeron klasma Nicetas

+synagma-+kratema: opening
chairetismos

53

Andr.Crete 16 Sept.
7th -8th cent. Euphemia
ouranisma-+xeron kl.
Germ.Patr. 16 Sept.
ouranisma-+them

kolaphismos

John Monach. 16 Sept.
Amarg.51A

518

51A

Ephraim Karias 20 Sept.
ouranisma-+them.

John Monach. 20 Sept.
Amarg.51A

Kyprianos 20 Sept.
xeron klasma+them

Byzantios 23 Sept.
Amarg.51A Conc.Prodr.
ouranisma-+them

Germanos 26 Sept.
ouranisma St.John
+xeron klasma Evang.
Theophanes 26 Sept.
2 x ouranisma-+them.

John Monach. 26 Sept.
Amarg. 51A

Germanos Patriarch 3 Oct.
Amarg.51A St.Dionys.
Kasia 8 Oct.

9 cent. Pelagia
strangismata+them.
Theophanes 9 Oct.
thema haploun James, Alph.
no ascript. 18 Oct.
ouranisma Luke
+Amarg.51B

ouranisma-+them

Anatolios 21 Oct.
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34 ap)lEPEL OOLE MAUUAKEPLOTE
34v clpaTL TOV HEPTUPILOD

36V €1¢ TOL UTEPKOOULO OKT|VOUKTO

37 onpepov ovykaAertal nuag

November.

40 TNYNV IAPATEY EXOVTED

40 atelevinTOog LTAPYXEL

40v ¢a1dpa ka1 entPwTOC

42 onpepov M WEVTALYNG

43 apyrlepATIKNV GTOAMV

44 otaliapyng Tov ave

45v OTOV ENMIKLOOEL 1) L APLG OOV

45v ouyXopPNTE NULV ATTAORL

46 wgTaflapyNG KUl TPORAYOG

49 ocaimiyg ypOooywvag

49 yxpuvOEOLC ETMEDL

50 tnvtwvixbvov aypav

50 tov peyaiov prAimme

A P

nd B

nA f
AP

nA P

TA

A P

nAd

AP

A d

nA P

ouranisma-+them
Anatolios
ouranisma-+them
Anatolios
chairetismos
Germanos
ouranisma+them
chairetismos
Byzantios
chairetismos
chairetismos
non-formulaic.

22 Oct.

23 Oct.
James Adelp.
26 Oct.
Demetrios

26 Oct.

ouranisma+Amarg.51B

Germanos

2 x xeron kl.
+them
Germanos
Amarg.51 o
Andr. Pyros
9th cent.
chairetismos
Byzantios
ouranisma
+seisma-+thes
kai apothes
Germanos

2 x thema haploun

Arsenios
9th cent.

ouranisma-+xeron kl.

Ephraim Karias
kolaphismos
Anatolios
Amarg.510

1 Now.
Cosm.&
Dam.

1 Nov.

1 Nov.

2 Nov.
Acindynus
& comp.

6 Nov.
Paul Conf.
8 Nov.
Michael

8 Nov.

8 Nov.

ouranisma+Amarg.51B

John Monach.
Amarg.51K

non-formulaic
non-formulaic

8 Nov.

bareia+xeron kl.

non-formulaic: cadence
Germanos 13 Nov.
ouranisma John Chrys.
+Amarg.51B

Anatolios 13 Nov.
Amarg.51 A
non-formulaic+thes kai apothes
Byzantios 14 Nov.
ouran.+them.var.  Philip
Byzantios 14 Nov.



50v mn edecoa evdppaiveral

51v ex nvBpevog KokIaO

52 epwovvng tnv yndov

52v ei¢ Pofog Bewpra

53 doPepa xai napadofa

54 onuepov TW VAW

54v emelapuyev nuepa

55 anupepov ta otTidn

55v peta to TexOnvor oe
55v 0 doPi1d mpoavedwvelr

56 YXPULOVIKWG TN TAVNYLPEL

56 Piov avAov eEnoknuevn

57 miotw¢ abporobevreg

58 1o kat'elkova TNPNOUG

58v TO0 TUP TO VOEPOV

December.

60v n BeoxAntoo paptug Bapfapa

61 twvumep vouv ayabouv

AP

nA P

AP

TTA O

AP

TA D

A d

A S

mA D

B

55

ouranisma+Amarg.51B

Kasia
chairetismos
Byzantios
strangismata

15 Nov.
Gurias & co.
16 Nov.
Matthew Ev.

+anabasma-+tcad. element
anabasma-+cad. element

Anatolios
Amarg.51B
Anatolios
non-formulaic

17 Nov.
Gregor.
17 Nov.

with synagma: opening

Anatolios
Amarg.51B
Georg.Nikomed.
chairetismos
ouranisma-+them
Leo Desp.
9.-10.cent.

ouranisma-+xeron kl.

Jung 1
Georgios Hag.
9.cent.
choreuma var.
choreuma var.

bareiatAmarg.51A

Georgios Hag.
Amarg.51A
Georgios Hag.
Amarg.51A
Anatolios

2 x chairetismos

ouranisma-+them.exo

Babylas
?cent.
chairetismos.
Georgios Sik.
8.cent.

Amarg.51A: opening

Theophanes
Amarg 51A

Germanos
thema hapl. var.

Kyprianos
?cent.
choreuma var.
Theophanes
ouranisma
+Amarg.51B

18 Nov.
Platon
21 Nov.
Pres.of
Virgin
21 Nov.

21 Nov.

21 Nov.
21 Nov.

25 Nov.
Catharine

25 Nov.

27 Nov.
John Pers.

28 Nov.
Stephen
the Younger
30 Nov.
Andrew

4 Dec.
Barbara

5 Dec.
Sabas
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62

62
62v
63v

63v

64
64v
67

67v

68

69

70v

71
71v
T2v

T2v

73
74

TOTEP VIKOA®E €L KA1 TO pupo

TOTEP VIKOAOE TOU TAVAYLOD
OUATIOWNEV EV OAATLYYL

€v dovAe ayonbe koL mioTE

LEPUPXOV TNV KAAAounv

elgaivov edpapeg
TO ATOPPTTOV TOLG AyYYEAOLG
tnv nevtayopdov Avpav

TWV TUPAVVOLVTWV T Opaon

devte Priopapruvpeg

Oeodope tyvatie

TWV KPOTATOPWY TO CLOTNUA

Poridec aoTpamTOovTEG
yeipete tpodnTal TIpLOL
0LKOUVE OLPUVIE

1dov kaipog

devte anmavrteg Xprotov

pun otvyvale wwond

A o

AP

TA O

AP

ntA b

A o

Anatolios 6 Dec.
ouranisma-+ Nicholas
them.exo

Anatolios 6 Dec.
xeron klasma+Amarg.51B
Ephraim Karias 6 Dec.
ouranisma-+xeron kl.

Sergios 6 Dec.
non-formulaic: Nicolas
opening

ouranisma+them.

Sergios 6 Dec.
ouranisma-+seisma
strangismata+Amarg.51B
Sergios 6 Dec.
Amarg.51A

Germanos 9 Dec.
ouran.+them.exo Conc. Anne
Kasia 13 Dec.
non-formulaic Eustr.& co.
Anatolios 13 Dec.

2 x kolaphismos
strangismata+them.var.
kratemohyp.+kratema
Anatolios 13 Dec.
chairetismos: opening
ouranisma-+them.exo

synagma+Amarg.516
ouranisma+them.

Anatolios 20 Dec.
Amarg S1A Ignatius
psefiston+thes kai apothes
Amarg.51A

Germanos Sunday of
xeron klasma Holy Fore-
+kolaphismos fathers
Babylas Sunday H.F.
Amarg.51B var.

Kyprianus Sunday H.F.
2 x ouranisma-tthem.

Anatolios Proeortia
Amarg.51B var, Christmas
Kyprianos Proeortia
ouranisma Christmas
+Amarg.51B

Choreuma, heteron homoion

Andr.Crete Proeortia
chairetismos Christmas
Andr.Crete Proeortia

ouranisma+xeron kl. Christmas
xeron klasma-+kolaph.end.



74v

75

T5v

76
76

T6v
77
77

Tv
78

78

79
79

79

80

80
80v

82

olwv tavnyvprle

vrodear BnOieep

pnbleep etorpafov

ta 0e Aeyerwwonod

ovtog o Deogc nuwv

TPO TNG YEVVNOEWC
aKOVE OVLpOaVE

devte xprotodopol Acol

efenAntteto o npwdng

ote twond mapleve

OTLEPOV YEVVATAL €K
nopBevou

dofa ev vPioTorg dew
TOV KGTELKOV A

devte ayaiiiaowpueba

n Baocirera cov Xprote

T1 0Ol TPOOUEVEYKWUEV
onpepov o Xpiotog

evbpavOntiL iepovoainp

AP
TAd

A d

nAd
nAp

TA b
o

TA O

Bap

nl B

Andr.Crete Proeortia
Amarg.51A Christmas
Andr.Crete Proeortia
Amarg.51A Christmas
xeron klasma-+them
Sophronios Christmas
7.cent. Vigil
kolaphismos

2 x Amarg.51A

Sophronios Christmas
2 x kolaphismos Vigil
Sophronios Christmas
ouranisma Vigil
+Amarg.51p

2 x ouranisma-+them
Sophronios Christmas
anastama Vigil
Sophronios 25 Dec.
Amarg.51B Christmas
Sophronios 25 Dec.
non-formulaic: opening
kolaphismos

2 x ouranisma+tthem
Amarg.51B

Sophronios 25 Dec.
Amarg.510

Sophronios 25 Dec.
kolaphismos

xeron kl.+them

2 x kolaphismos

Amarg.51 B

kolaphismos

Sophronios 25 Dec.
ouranisma+seisma
strangismata+them.

John Monach. 25 Dec.
ouranisma+xeron kl.

Germanos 25 Dec.
ouranisma+them

Germanos 25 Dec.
xeron klasma+them.exo
ouranisma+them

Germanos 25 Dec.
strangismata-+them.
Amarg.51B

Germanos 25 Dec.
ouranisma-+them

John Monach. 25 Dec.
chairetismos

Andr.Crete 25 Dec.

Amarg.51B

57
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83 evdpparvecBwaouav o1 ovpavol

83v opwoa oe 1 kKT1O1C

84 yopevovolv ayyeAolL TaVTES
85 1w Paocirerkar deomotn

85v ayirwavvnv evedvow otedave
87 tovinoov yevvnbBevtog

87v npwdng o napavouog

88 «aipa kai wup

January.
89 TmavTwV TwV aylwv

90 efeyxuvbn n yapig

90 o TtnvyxapLv

90 oodracepaoTng YEVOUEVOG

90v Aapnpa pev n noperfovon
92v ayailinobw n epnuog

93 wgavlpwTog eV TOTARW

93 wpogtnv dwvnv tov fowvTeg
93v n tov mpodpopov

93v n tprag o0 Beog NUwyV

John Monach.
kolaphismos
Leo Desp.

A O

A

25 Dec.

25 Dec.

non-formulaic: opening

ouranisma-+them.
strangismata-+them.
Amarg.51p var.
kolaphismos
ouranisma-+them

xeron klasma+kolaph.end.

Germanos
Amarg. 51A
p Kyprianos
Amarg.510
B Kyprianos

nA B

25 Dec.

27 Dec.
Stephen
27 Dec.

ouranisma+Amarg.51B

nA & Kyprianos

xeron klasma-+them
Kosmas

8.cent.

xeron klasma
+anabasma
Anatolios
anastama

TAD

A d

nA & Byzantios
ouranisma-+them
thema haploun
Byzantios
choreuma
VEVIUVW®
Byzantios
ouranisma+them
Anatolios
kratemohyporrh.
+thes kai apothes
o John Monach.
ouranisma-+them
Byzantios
ouranisma+them
Sophronios
Amarg.51M
choreuma heteron
homoion end.
anastama
Sophronios
2 X anastama
Sophronios
2 x anastama
) Sophronios
strangismata+them

nA B

nAd

A B
mAd

A d

nAd

27 Dec.

29 Dec.
Innocents

Sunday after
Christmas

1 Jan.
Basil

1 Jan.

1 Jan.

1 Jan.

1.Jan.

Proeortia
Epiphany
Epiphany
Hours

Epiphany
Hours
Epiphany
Hours
Epiphany
Hours



93V €pYOUEVOG LETH OUPKOG
94 tade Aeyerxupirog
94v tiavayaiti{eig oov

95 BapPocgnv katiderv

95 O0TE MPOC ALTOV EPYOUEVOV

95v tnv Yelpa gov

96v Tov GWTILOHOV MWV

97 eviopdavn TOTAU®

97 e1dooav oevdata o Oeog

97v OMUEPOV O OLPOVOL KAL YNG
97v UTEKALVAGKAPAV TW TPOOPOU®

97v GnUEPOV O XPLOTOO €V 10pdav

98v Poamtifetar xpLoTog

99 opwoa gen Puvoig

100 onuepov n xTi01¢ dwTifeTal

100V w¢ TOL TVEVROTOG EPROTNG

101 ayYEAOG EK OTELPWTLKWY

101 T TV AYYEAWV OTPOTEVUOTA

101v o tng opbng mioTew(

A o
A d

TA &

Bap

A o

v T T T o ™

A o

TAd

nA P
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Sophronios Epiphany
2 x kolaphismos Hours
Sophronios Epiphany
2 x kolaphismos Hours
Sophronios Epiphany
kolaphismos Hours
Sophronios Epiphany
xeron klasma Hours
+Amarg.51B

Sophronios Epiphany

4 x kolaphismos Hours
2 x xeron kl.+them

Sophronios Epiphany
ouranisma-+xeron kl. Hours
no.ascription 6 Jan.

2 x non-formulaic  Epiphany
Anatolios 6 Jan.

2 x xeron klasma+Amarg.51B
Anatolios 6 Jan.
xeron klasma-+them
Byzantios 6 Jan.
ouranisma-+seisma+epegerma
Byzantios 6 Jan.
ouranisma-+them

John Monach. 6 Jan.
chairetismos

thematismos var.

Kosmas 6 Jan.
xeron klasma+Amarg.51B
Leo Desp. 6 Jan.
non-formulaic: opening
strangismata-+them.
Amarg.51B

2 x kolaphismos
ouranisma-+them

Andr.Crete 6 Jan.
thes kai apothes

xeron klasma+bareia
+Amarg.510

Amarg.51A

non-formulaic

Byzantios 7 Jan.
Amarg.51M John Bapt.
Byzantios 7 Jan.
choreuma

heteron homoion: opening
ouranisma+Amarg.51B

Byzantios 9 Jan.
thema haploun Polyeuctos
2 x ouranisma-+them.

Germanos 10 Jan.
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103v ¢ pvnoapevog koGuov Kal

104 onuepov nuiv

104 maAdv nuwv o Beppog

104v aoknTiKOV YUPVAOLOV

105v to kat'eltkova TNpNoNg

107 xpLotTov Tov LepapynV

109v oole TaTEP VIKNTNG

109v 1w Oew Tpowpropevog
111 tn mvprvn YAwoon gov
111 tao ke pdrag TOV TIOTOV
11lvn ypnyopog YyAwooo gov
11lvayaAletar onpepov

112 w tov tapadoov

112 ouk edel o€ xpvoooTtope

113 mpodntikwg xataPpeywyv

113 epdppovwg Twv oxAnpwyv

113v dvag uxptvpwyv onuepoyv

nA B

nA B

nA P

nA P

Ao

A

nA S

A d

AP
TAd

ouranisma+them  Gregory
of Nyssa
Theodoros 15 Jan.
ouranisma John
+them exo the Calybite
Byzantios 16 Jan.
ouranisma+seisma: Chains of
opening Peter
chairetismos
chairetismos/ thema haploun
Byzantios 16 Jan.
synagma-kratema
ouranisma+them
Studites 17 Jan.
Amarg.510 Anthony
2 X chairetismos the Great
Studites 17 Jan.
anabasma
non-formulaic
with anabasma
synagma+Amarg.516
strangismata-+them.
Germanos 18 Jan.
non-formulaic Athanasios
Amarg.51K
Studites 22 Jan
ouranisma Tim.& Anast.
+xeron kl.
Studites 22 Jan.
Amarg.51A
Anatolios 25 Jan.

strangismata+them Greg.Theol.

Anatolios 25 Jan.
Amarg.51A

Anatolios 25 Jan.
non-formulaic

Anatolios 27 Jan,
thema haploun John Chrys.
Anatolios 27 Jan.

ouranisma-+them.exo
Kosmas Vestiarios 27 Jan.
thema haploun

choreuma heteron

homoion cad.

Anatolios
xeron klasma
+Amarg.51B
Anatolios

28 Jan.
Ephr.Syr.

28 Jan.

choreuma var.: opening

Anatolios

xeron kl.+them.

31 Jan.
Cyrus & John



February.
114 o taAarog nuepav

114v onepoOv OVUEWY EV TALG

115 ovmep or avw AertTtovpyol

116v katakoopuncov Tov Vopdwve
117 o To1¢ gepouvPip emoyovpevog
117v nepadofov Bavpa yeyovev

117vederfac Taoiv epppavwg

118 PAacTnoag ev Tn cOoKnOEL
119 1 xefapa TOL TVELRATOG

119v tnv tavoefaopiov ke pov

119vn TpwNV €ETL TIVAKOG
120 pAaotnoag €v TY COKNOEL

March.
120v yopoG T€TPAOEKATVPOEVTOG

121 tfv tetpadexd piOpov yopeiav
121 tnv Aipvnv w¢ nepadeloov

122 ev T pRvi T® EKTW

122v &weotdAn &yyelog yaPprir

123 to am'aiwvog puoTnpLov
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o John Monach. 2 Febr.
thema haploun Purification

B Germanos 2 Febr.
ouranisma-+them

) Andr.Crete 2 Febr.
ouranisma+Amarg.51B
ouranisma-+them.
thes kai apothes

Bap Kosmas 2 Febr.
ouranisma+them

nA & Andr.Crete 2 Febr.
kolaphismos

nl & Kasia 5 Febr.
Amarg.510 Agathe

nA B no ascription 9 Febr.
ouranisma Nicephor.
+Amarg.51B
choreuma
choreuma var.

nA B no ascription 11 Febr.
choreuma var. Blasius

nA 6 Anatolios 14 Febr.
Amarg.51A Auxentios

nA B Anatolios 24 Febr.
2 X ouranisma Forerunner's
+them Head

nA B Anatolios 24 Febr.
ouranisma+them

VEVOV®
no ascription 11 Febr.
synagma + kratema

o Studites 9 Mar.
thematismos var.: 42 Martyrs
opening
thematismos var.

p Andr.Pyros 9 Mar.
ouranisma+Amarg.51B

B Studites 9 Mar.
ouranisma-+them exo

o Anatolios 25 Mar.
non-formulaic Annunc.
+ouranisma-+them

B Kasia 25 Mar.
4 x ouranisma+them.

B Theodor 25 Mar.
Protospatharios Annunc.
kolaphismos var.

2 x strangismata-+them.

ouranisma-+choreuma
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125 evdpparvecOwoav orv ovpavor

April,
125v Tt Tng Yoxne Bnpevpata
127 devte TWV TLOTWV TO GLATHHA

127v avetelde to eap

128 afiwg tov ovopatog

128 devTe TAVTA TNGC YNNG TA TEPATA

128v onpepov n olkovuevny TA O
128v oov e£efuvbn n yapirg

May.

129 avnyyerlav oL ovpavol

129v ovk €€ avBpwnwVv

130 tov evoefouvg KWVOTAVTIVOUL
131 natep adrayonorte

June.

131 onpepov avateidev

131lvBapvafa tavevdnpe

133 eBpparveror o ovpavog

133v devte prAouaprtupeg

135 Aver touv {ayoplov

TAd

TA O

nA B

A B

A B

A S

nA B

TA O

A B

nA B

heteron homoion

John Monach. 25 Mar.
kolaphismos var.
Kasia 1 Apr.
ouranisma+them.  Mary of
Egypt
John Monach. 23 Apr.
xeron kl.+them. Georgios
choreuma
heteron homoion
Theophanes 23 Apr.
ouranisma-+xeron kl.
Anatolios 23 Apr.
choreuma: opening
ouranisma-+them.
Byzantios 23 Apr.
chairetismos/thema haploun
chairetismos
Anatolios 23 Apr.
xeron klasma+them.
synagma+Amarg.510
Anatolios 25 Apr.
choreuma Mark.Evang.
Anatolios 7 May
xeron klasma Apparition
+Amarg.510 of Cross
Byzantios 21 May
ouranisma Constantine
+them and Helen
Byzaqntios 21 May
ouranisma-+tthem
Byzantios 24 May
chairetismos Simon of
Wonderf.
Mount.
Byzantios 8 Jun.
ouranisma+xeron kl. Theo.Comm.
Byzantios 11 Jun.
ouranisma Bamn.&
+Amarg.51B Barthol.
chairetismos
Andr.Crete 18 Jun.
strangismata+them Leontios
Byzantios 21 Jun.
chairetismos: Julian
opening

ouranisma+Amarg.51B

John Monach.
Amarg.51B

24 Jun.
John Bapt.



135 onuepov n dwvn Tov Aoyov
136 w tovnapadofov Bavpatog
136v tov ev Tpodntaig opov

137 n eMoaPet ovverafe
137vnoaiov vuv tov tpodnTov
138v 1o kKT TOALY dEOUX KAL TG

139 mororg evdnpLwy

139 nowoig vuvwdiLwY

139v To101¢ TVEVPATIKOLG

139v 6evpo dnuor onuepov

141 yprotog oe TpwtoOV

14lvTw TPLTTW TNGC EPWTINTEWG

142 n codra deov

142 eoptn yeppoovvog

142v 1 T VOENTOG ATOCTOAWY

143 nv 61mABate kT10WV PWTIOAVTEG

July.
143v dpeva xkoBapavreg

144v xoyyvAn arpatog

TTA &
AP
A D

TA

AP

AP

A d
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Johannes 24 Jun.
strangismata-+them.
Andr.Crete 24 Jun.
strangismata-+them.
Ephraim Karias 24 Jun.
ouranisma-+xeron kl.
Ephraim Karias 24 Jun.
ouranisma-+them

Ephraim Karias 24 Jun.
Amarg. 51A

Andr.Crete 29 Jun.
ouranisma-+them Peter & Paul
Andr.Pyros 29 Jun.
non-formulaic: Peter
opening & Paul
Andr.Pyros 29 Jun.
non-formulaic

opening

Andr.Pyros 29 Jun.
non-formulaic:

opening

Andr.Crete 29 Jun.
2 x kratemohyp.
+Amarg.51A

kratemohyp.

+Amarg.51M

John Monach. 29 Jun.
strangismata+them.

John Monach. 29 Jun.
6 non-formulaic

with kratemohyp.
strangismata+non-formulaic
Byzantios 29 Jun.
2 x ouranisma-+them
Byzantios 29 Jun.
chairetismos

choreuma

non-formulaic

Byzantios 29 Jun.
choreuma

heteron homoion

xeron klasma-+them.var.
bythogronthisma

Kosmas 29 Jun.
Amrg.51K

Byzantios 2 Jul.
Amarg.510 Depos.Virg.
ouranisma-+them Garment
John Monach. 8 Jul.

strangismata+tthem Procopios
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145 n exkAnoia onpepov

145v devte mavta Tng yNng

146 T puotikaig Aapunndog

147 devte T1OTOL TOLG EMALVOLG

147v devte ko1 Beaobe

149 mvevpatTiKOlg AOUROL
150vev Tupive apuatt

150v devte twv opbodofwv

151 tpwtn kat1dovoa

152 tn pLOTWVUUW OOV

153v tn napOevikn gov

TA o

nA P

vavao

A B

AP

AP

A o

156 devte prAiopaprvpeg opodppovwg mA o

156v tw¢ un Bavpaocwpev

August.
157 n moAvaBrog puntnp

157 enta 0TLVAOL EKAEKTOL
157v o1 tov vouov pvAaxkeg

158 Yuyar Sikarmv

159v to tponiiov cerag

A

TA o

TA S

Byzantios 8 Jul.
thema haploun
ouranisma+xeron kl.

no ascription 8 Jul.

2 x chairetismos

Leo 8 Jul.
cent.?

ouranisma+xeron kI.

Byzantios 15 Jul.

2 x chairetismos Cerycus &
bythogronthisma  Julitta
Mauroleon 15 Jul.
?cent.

chairetismos: opening
Germanos 20 Jul.
ouranisma+them Prof Elias
Arsenios Monach. 20 Jul.
strangismata+them

Byzantios 20 Jul.
chairetismos: opening
ouranisma-+them
synagma+Amarg.510
ouranisma+seisma

2 x chairetismos
bythogronthisma
ouranisma+them.

Amrg. S1A

Johannes 22 Jul,
ouranismatthem  Mary Magd.
Georgios Nikomed. 24 Jul.
ouranisma Christine
+Amarg.51B

Kyprianos 24 Jul.
kolaphismos

Byzantios 27 Jul.
ouranisma+xeron kl. Panteleimon
no ascription 31 Jul.
ouranisma-+them Eudocimus
Johannes 1 Aug.
ouranisma+them  Maccabees
Andr.Crete 1 Aug.
strangismata+them.

Byzantios 1 Aug.
ouranisma-+them

Kasia 1 Aug.
kolaphismos

thes kai apothes

Methodios 6 Aug.
patriarch Transfig.

choreuma



161 ei¢ opog vyniov

161v opog to mote odwdeg

161v Sevte avaPopev e1¢ To 0pog

162v netpw kel 1@aVVN Kol tokw Bo

163 tov yvodov Tov vouikov

163v Beapyiw vevpoty

164 empene TO1G AUTOTTOLG

165 tmv navoentov gov

165 dapitiknv wdn onuepov

165v ote eEednunoag Beotoke

166 aoate Aol

166 devte PrheopTwV TO OLOTNHA

166v tn abavatw cov KOIUNOEL

167 devTe TNV TAYKOOUIOV KOLUNTLV

167 oten petaoctaoig

synagma+ Amarg.510

) Kosmas 6 Aug.
Hagiopolites
Amarg.51B

6 Andr.Crete 6 Aug.
non-formulaic
strangismata-+them

nA o John Monach. 6 Aug.
thema haploun
ouranisma-+them

nA B John Damasc. 6 Aug.
Amarg.510

nA & Byzantios 6 Aug.
Amarg.51A

o John Damasc. 15 Aug.
2 x ouranisma-+them koimesis
xeron kl.+them
3 x Amarg.51A
argosyntheton: cad.mel.

o John Damasc. 15 Aug.
ouranisma-+them
ouranisma-xeron kl.

5 Germanos Patriarch 15 Aug.
Amarg.51B

8 Germanos Patriarch 15 Aug.
xeron klasma-+bareia
+thema haploun
strangismata-+non-formulaic

) Kasia 15 Aug.
xeron kl.+them
2 x ouranisma-+them
2 x strangismata-+them
non-form.+them
Amarg.51B

nA o Theophanes 15 Aug.
ouranisma-+xeron kl.

A o« Theophanes 15 Aug.
Protothronos
ouranisma-+non-formulaic

nA. B John Monach. 15 Aug.
chairetismos

nA B Anatolios 15 Aug.
chairetismos: opening.
ouranisma-+seisma+EFDG
3 x chairetismos
Amarg.51A

ni B Theophanes Poietes 15 Aug.

non-formulaic

with choreuma

heteron homoion var.
+ouranisma-+non-formulaic

65
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synagma+Amarg.510

167v o pBevikal xopernt onpepov nA 6 John Damasc. 15 Aug.
3 x Amarg.51A

168 mioTovpevoginoovg nA & Leo Desp. 15 Aug.
strangismata-+them

169 w {evyog ayiov Kol eAEKTOV nA B Kasia 26 Aug.
Amarg.51M var. Adrian &
+ Amarg.51B Nathalia

ouranisma+Amarg.51B
xeron klasma+Amarg.51B

Amarg.51B

170 onuepov n €VOOLOUPYOTPOTOG & Leo Desp. 29 Aug.
ouranisma+txeron kl. Decoll.
xeron kl.+them Prodrom.
ouranisma+them
Amarg.51A

170v tng petavorag o knpuv B Sikeotes 29 Aug.
ouranisma+Amarg.51B

171 oex mpodntov B Byzantios 29 Aug.
ouranisma-+them

173 mpodpope Tov CWTNPOC n) & John Monach. 29 Aug.
Amarg.51A

173v w¢ otepavov veprlaumpov B Kosmas Monach. 31 Aug.
3 x chairetismos Mary's

Triodion. Girdle

174v navTokpaTWp KUPLE nA & Steph.Hagio- Publican &
sabites,9.cent. Pharisee
choreuma
heteron homoion var.

175 tairg €€ epywv KAVKN OETL nA & Steph.Hagio- Publican &
sabites Pharisee
kolaphismos var.

Amarg 51A

175 erg avapaptntov o Steph.Hagio- Prodigal
sabites Son
ouranisma+them

175v emiyvouev adeidor o Steph. Hagio- Prodigal
sabites Son
2 x thema haploun

175v w toowv ayaBwv § Steph.Hagio- Prodigal
sabites Son
thematismos: opening.
ouranisma+them.
chairetismos
ouranisma+Amarg.51B

176 Tn¢ matpikng dwpeng mA B Steph.Hagio- Prodigal
sabites Son
bythogronthisma+Amarg.51A

176v damavnoag €owTwG nA & Steph.Hagio- Prodigal
sabites Son

ouranisma+Amarg.510



176v evvow TNV nuepay
178v o1 pov perdaiva oy

180 nepiyapwg defwpebo

181 mpo tov owTNnploL

181v devte amaAVTEC TLOTOL
182 oiporo adap
182v to oTad10vV TOV EPETWV

183 €EefAnOn adap

183v exaBroev adap
184 epbaoe xarpog
184v tov TN g VnoTELOG

185v devte npobuvpwg

186 vnotevowuev vNOTELAY

186 Ppwoer Talal TiKpa
186v Eviov Ppwoetl ToTE
187 vnaterav ovk amoxnyv
187 vnotela TV AOYIOU®Y
187v dpeyyoPorovg nuac
187v apetwv nAtov

190 devte prAopopTupEg

191v tn peptupPIKN GOV

193 1 yopig emerauye

A P
TAd

AP

nAd
A o
A

AP

nA B
nA P

A O

A d
A d
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Andr.Crete
ouranisma-+xeron kl.
Andr.Pyros Carnival
synagma+ Amarg.510

Andr Hierosolym. week before
2 x thes kai apothes Cheese Sund.

Carnival

2 x thema haploun

ouranisma-+them.

no ascription week before

xeron klasma Cheese Sund.

+them exo

no ascription week before

Amarg.51A Cheese Sund.

Andr.Crete Cheese Sund

Amarg.51B Expuls.Adam

Andr.Crete Cheese Sund.

thema haploun Expuls.Adam

Byzantios Cheese Sund.

chairetismos

xeron klasma-+them

bythogronthisma

Andr.Pyros Cheese Sund.

2 x chairetismos

Andr.Pyros Cheese Sund.

Amarg S1A

Joseph Poietes Cheese Sund.

ouranisma+Amarg.51B

Kosmas 1st .week
Lent

ouranisma-+xeron kl.

Kosmas 1st week Lent

kolaphismos var.
= double epegerma

Kosmas 1st week Lent
Amarg.510

Kosmas 1st week Lent
Amarg.510

Kosmas 1st week Lent
Amarg.51A

Kosmas 1st week Lent
Amarg.51A

Kosmas 1st week Lent
Amarg.510

Kosmas 1st week Lent
Amarg.510

Andr.Pyros 1st week Lent
ouranisma-+seisma

3 x chairetismos

Sikeotes 1st week Lent
ouranisma-+them.

Tarasios 1st Sunday
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193 o1 € anoePerac

194v tnVv TVELUATIKTV VT OTELAY

196 petavolog o kaipog

197 n naBoktovog vnotera

197 to1¢ ev OKOTEL AUAPTNRATOV

198v natep ayale tavtwv
199v 1 vnateta kvpte

200 amootolol TOoL CWTINPOG

201 tngmatpikng dwpeng
202 peyrotov Qavpa

202 atevioatr To OUpO

202v yeyadoppnpwyv ¢apioaiog
203 tov peyaiauvyov

204 devte mioTOL

204v o ouppaxMOOC KUPLE

204v opwoa o€ M KT101G

A

TAd

nAp

A B

nAd

A d

A d

TA O

Patriarch Lent
ouranisma-+them Orthodoxy
xeron klasma+them exo

Tarasios 1.Sunday
Patriarch Lent
ouranisma Orthodoxy
+Amarg.51B

no ascription 2nd w. Lent
kolaphismos

no ascription 2nd w. Lent
choreuma

heteron homoion

no ascription 2nd w. Lent
choreuma

heteron homoion

Amarg.510

no ascription 2nd Sunday
anabasma Lent
+xeron kl.

no ascription 3rd w. Lent
2 x non-formulaic

no ascription 3rd w. Lent
Amarg.510

no ascription 3rd w. Lent
Amarg.510

Amarg.51A

no ascription 3rd w. Lent
thema haploun

proshomoion 3rd Sunday
Amarg.51B Lent

no ascription 3.Sunday
xeron klasma Lent
+Amarg.510

Amarg.51B

no ascription 4th w. Lent
Amarg.51A

no ascription 4th w. Lent
Amarg.51A

Leo Desp. 4.week Lent
Amarg.51B Stauroprosk.
amarg.51A

2 x xeron klasma+Amarg.510
ouranisma-+them.

Byzantios 4th w. Lent
strangismata+them Stauroprosk.
Leo Desp. 4th w. Lent
non-formulaic Stauroprosk.
with kratemohyporrhoon:
opening

strangismata+them.

2 x Amarg.51B var.



205 onpepov o degnotng

205v anpepov o LPOGLTOG

206 onpepov TOvV OTRLPOV

206v tn¢ vnatelng tnv odov

206vn TV ayafov

207v Topa KUPLOL TAMELVWORVTOG

209 Anotaig Aoyiouoirg
209v 1 DeodwToC XAPLg NULY

210v tov {wndpopov otavpov

210vetootpakiong tng evberag

211 Toig AnoTplKOlg AOYLOUOLG

212v o peta AnoTwy

213 wc¢ ek epovoainp

214 pn xetadikaong

A d

nAd

Ao
A d
nAd
AP

TA O
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ouranisma+them
ouranisma+tkolaphismos

Leo Desp. 4th w. Lent
non-formulaic Stauroprosk.
with xeron klasma
epegerma-+kolaphismos var.:
opening.

2 x non-formulaic

Leo Desp. 4th w. Lent
non-formulaic Stauroprosk.
with kratemohyporrhoon,

+epegerma: opening.
non-formulaic
strangismata-+them

3 x long non-form.

xeron klasma+Amarg.51B
non-formulaic

xeron klasma+Amarg.510
2 x short non-form.

2 x long non-form.
non-formulaic:

cadence

proshomoion 4th w. Lent
thes kai apothes+  stauroprosk.
Amarg.510: opening.

no ascription 4th w. Lent
choreuma

heteron homoion

no ascription 4th w. Lent
xeron klasma-+them
strangismata-+them.

no ascription 4th w. Lent

2 x xeron klasma
+synagma+Amarg.510

no ascription 4th Sunday
ouranisma+them Lent

no ascription 5th w. Lent
non-formulaic
no ascription Sth w. Lent

ouranisma+Amarg.51B

no ascription 5th w. Lent
kolaphismos

no ascription 5th w. Lent
Amarg.51A

no ascription 5th w. Lent
2 x Amarg.51A

no ascription 5th w. Lent
thes kai apothes

Amarg.51A

Amarg.51A

no ascription 6th w. Lent
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217v TV YuxwPeAn TANPWOAVTEG

218 tnv Yuywdeiln TAnpwoavreg

220 xvpre n dpwvn oov

220V EemO0TOC TW UV RO TL

221 o guvavapyog KAl ouvaldiog
222v peAAovtog gou

222v ekelBete €Ovn

223 TNV KOLVMV QVAOTOOLV

224 TNV CEMTNV AVACTAOLY

226 kvpLe To TEAEWTATO PPOVELY

227 o tn¢g Yukng

227v devte miOTOL

228 o voudrog o ko Arer

228 1d0v 001 TO TOAQVTIOV

228v ge tov tn¢ o pbevovu
228v oten apaptwirog

229 onpepov o XpLoTOC

229v tpoonABe yovn

TAd

nAd

AP

nAd

AP

TA

nl B

nA P

Pap

AP

AP

non-formulaic

no ascription 6th w. Lent
non-formulaic

Leo Desp. 6th w. Lent
Amarg.510

3 x short non-form.
3 x long non-form.
bareia+xeron kl.: cadence

Andr.Hierosol. 6th w. Lent
chairetismos Lazarus
Amarg.51A

Byzantios 6th w. Lent
xeron klasma Lazarus

+Amarg.51A: opening

John Damasc. Palm Sunday
thema haploun

Andr Hierosol. Palm Sunday
bareia+tAmarg.51B
Andr.Hierosol. Palm Sunday
kolaphismos '

xeron klasma+Amarg.51B
Andr.Hierosol. Palm Sunday
thema haploun

xeron klasma+Amarg.51B

xeron kl.+them

Andr.Hierosol. Palm sunday
thema haploun

Kosmas Monday in
kratema Holy Week
+kratemohyp:

John Monach. Tuesday in
ouranisma+them  Holy Week
John Monach. Tuesday in .
Amarg.51A: Holy Week
opening

Amarg. 51 A

John Monach. Tuesday in
thema haploun: Holy Week
opening

Kosmas Tuesday in
ouranisma+tthem  Holy Week

xeron klasma-+them.hapl. var.

Kosmas Wedn.day in
thema haploun Holy Week
Kosmas Wedn.day in
ouranismatthem  Holy Week
Byzantios Wedn.day in
Amarg.51A Holy Week
chairetismos

Byzantios Wedn.day in

bythogronthisma+ Holy Week



230 xvpleET EV TOAAQLO QPO PTLALO

230viovdago mapovouog

231 10vdag o dovAiog kel doAtog

231v ov ekmpuéev apvov Hoaiwog

231V puoTRYWYWV GOV KUPLE

232 yevvnua exidvov aindug

232v onpepov o 1ovdag

233v undelg w mroToOl

233v peyaAng evepyeociag

235v gnuepov o wovdacg

236V onjuepov YpNYOPpPEL

236V ONUEPOV TW CTALPW

237 toig ovAdaPovol o€

237v otovpwlnto expalov

239v onpepov KpepaTal

240 un wgiovdaioln

240 Aaog dvooefne

TAD

TA @

AP

TAd

A d

TA O

Bap

nA P
AP
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Kasia Wedn.day in
Amarg.51A Holy Week
Kosmas Monach. Maundy
Amarg.51A Thursday
John Damasc. Maundy

3 x Amarg.51A Thursday
John Damasc. Maundy
xeron kl.+them Thursday
ouranisma-+them

Kosmas Maundy
Jung 1 Thursday
Amarg.51B

Kosmas Maundy
Amarg.51A Thursday
ouranisma+them

John Monach. Maundy
thes kai apothes Thursday
Anatolios Maundy
Amarg.S1A

+xeron klasma+ Thursday
+Amarg.5 1M: opening

Germanos Maundy
Patriarch Thursday

2 x ouranisma Pedilavium
+them

Sophronios Good Friday
2 x non-formulaic  Passions
with kratemohyporrhoon
Sophronios Good Friday
thes kai apothes Passions
+Amarg.510: opening
Sophronios Good Friday
thes kai apothes Passions
+Amarg.510: opening
Sophronios Good Friday
non-formulaic Passions
with xeron klasma

Amarg.510

Sophronios Good Friday
Amarg.510 Passions
Sophronios Good Friday
Amarg.51A Passions

no ascription Good Friday
bareia Passions
+Amarg.51A

Theophanes Good Friday
Protothronos

2 x kolaphismos

Amarg.51B

strangismata+them.

ouranisma+xeron kl.
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240v onpepov ge Dewpovon

240v emv Eviov PAenovon

241 dvo kaL movnpo
241 exaoTOV PEAOC TNC AYLEG

242 ® TWG TN TOPAVOUOG

242v dpoPepov xat rapadofov

243v wg mpoPatov

243v toig gvAAafouvor

244 1 Tov pofov Twv 10VdAIWY

244 Tpo TOVL TIHLOV GOV OTALPOV

244v eAKOPEVOG ETL GTAUPOV
244v ta de Aeyel kKvplOO

245 devte yprotodopol Aol

245 ovvopoBetal toviopani

nAd

A D

A d

A d

TA O
nA S

A O

A d

ouranisma+them
Leo Desp.
strangismata+them.
thema haploun
chairetismos

Leo Desp.
stangismata-+them.
thema haploun
Byzantios
non-formulaic
Studites
ouranisma-+them.
Theophanes

Poietes

xeron klasma
-+synagma: opening.
2 x xeron klasma
+synagma strangismata
+Amarg.51B
Sergios
Logothetes
Amarg.51A: opening.
ouranisma+them exo

Good Friday

Good Friday

Good Friday
Good Friday
Good Friday

Good Friday

synagma+Amarg.510
chairetismos

Sophronios Good Friday
anastama+Amarg.51M

choreuma

heteron homoion

choreuma

heteron homoion var.+anastama
Sophronios Good Friday
non-formulaic: opening.

Amarg 510

anastama

Sophronios Good Friday

non-formulaic: opening
4 x kolaphismos var.

Sophronios Good Friday
opening as above.
kratema-+synagma

Sophronios Good Friday
2 x kolaphismos

Sophronios Good Friday
2 x kolaphismos

Sophronios Good Friday
non-formulaic: opening
kolaphismos

2 x ouranisma+them

Amarg.51B

Sophronios Good Friday



245v QapPog nv katiderv

245V 0TETW OTAVPW

246 omuepoV KpeEPATOL

246 onpepov ovveyxel tadog

246v devte 1dwpev Tnv {onv

247 ce tov avaPailopevov

247 TNV OMUEPOV HUOTIKWG

Pentekostarion

248v Bwuog o Aeyouevog

248v twv pabnrtwv drotalovimnp
249v KUpPLE TT CLOTEKTW TG ONG

250 Twv Qupwv keExreropevwy
250v oot Qwpo

252 a1 pvpodopol yvvalkeo
253 avePn o 1noOoULG €L LEPO

goAvpa

254 ote TO HECOV TG EOPTNG

Boap

AP

TA O

AP

A d
AP

vovo

A B

TA O
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opening as in

T01¢ OvAAaPovar 243v
3 x anastama
Amarg.51A
choreuma

heteron homoion var.
Sophronios

2 x choreuma
heteron homoion var.
xeron klasma +kratemohyporrhoon
Sophronios Good Friday
strangismata-+non-formulaic:
opening

4 x kolaphismos
Sophronios
Amarg.51A
strangismata+them.
xeron klasma+them
Theophanes

xeron klasma+them:
opening
strangismata-+non-formulaic
Theophanes Holy Saturd.
ouranisma+them
Theophanes
kolaphismos var.
non-formulaic: cadence
Theophanes Holy Saturd.
2 x ouranisma+seisma

Good Friday

Good Friday

Good Friday .

Holy Saturd.

John Monach. Sunday of
3 x ouranisma Thomas
+them

John Monach. Sunday of
ouranismatthem  Thomas
John Damasc. Sunday of
xeron kl.+xeron kl. Thomas
Anatolios Sunday of
4 x Amarg.51A Thomas
ouranisma-+synagma

Anatolios Sunday of
choreuma Thomas
heteron homoion var.

Kosmas Sunday of
2 x synagma Women at
+Amarg.510 tomb
Kamoulas Sunday of
?cent. Paralytic
thema haploun

John Wednesd.of
ouranisma Mid.-Pentek.



74

254v 0TE T PEYEVOUL €V LEPW

255v yecovono TNG €EOMTNG

256 o ovvavapyxog KoL gvvaidiog
256v.ayairriooOw onpepov

257 mapo To Gpeap Tov LaKWP

257 n mnyn g (wapyiag

257v o Tudrog yevvnberg

257V o paywv 0 1MO0VE

258 KvpleE TAPAYOVTOG OOV

259v avnAfeg yprote mpog tov
avapyov

260 avaAopPavopevov gov

260 ote mapayeyovag

260v tnv katoPfacov dvory

261 ote aveAndOngev dokq

262 Kkuple tn on avainper
262V KUPLE 01 ATTOGTOAOL

262V TOV KOAT WOV TWV TATPL

263 onpepPoOV €V OLPAVOLG

264 tnv etnolov pvnunv

A d

nA P
AP

AP
AP
TAP

AP

+Amarg.51B

John Wednesd.of
synagma Mid-Pentek.
+Amarg.510

John Wednesd.of
xeron klasma Mid-Pentek.
+Amarg.510

Johannes Sunday of
synagma-+xeron kl. Samar.Wom.
John Sunday of
Amarg.510 Samar. Wom.
Kamoulas Sunday of
2 x Amarg.51A Samar. Wom.
Kamoulas Sunday of
kolaphismos var. ~ Samar.Wom.
ouranisma-+them

Byzantios Sunday of
ouranisma-+them Blind
Byzantios Sunday of
2 X strangismata the Blind
+them.

Byzantios Sunday of

3 x kolaphismos the Blind
Anatolios Ascension
thema haploun

ouranisma+them

Methodios Ascension
synagma+Amarg.510

xeron klasma+Amarg.510
Kosmas Ascension
Poietes ,

2 x strangismata-+them.

Kosmas Ascension
Poietes

xeron kl.+ xeron kl.
strangismata-+them.

Kosmas Ascension
Poietes

xeron klasma+them

Stephanos Ascension
Amarg.51A

Stephanos Ascension
bythogronthisma

Theophanes Ascension
Amarg.51A

Amarg. 51B

Stephanos Ascension
ouranisma+them

Georgios Nikomed. Sunday of
xeron klasma Fathers of
+Amarg.51B Nicea



265 TWV GYLWOV TATEPWV

266 €v TOLG CUAOLG OOV

266 vuv €1G OMPELOV

266V vUV TO O pPAKATTOV

266v vov mepifaiiovrtar

267v ayvovvta Ta €Bvn

268v Sevte Aaou

269V SEVTE LT OLVTEG TVEVUATIKWG

270v devTE TOV MLOTWV

271v 8evte TIOTOL GNUEPOV

272 anootoAol mTpodnTal

275v 10 PrAoTapayov YEVOG

Oktoechos
277v w Qavpatog KAIVOL

281 eig to pvnpua ce
282v 0 dvo g€ BeomaTwp

283v peta Saxkpvwv

A d

nA P

mA S

nA P

AP

nA B
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Georgios of Sunday of
Nikomedeia Fathers of
Amarg.51A Nicea
strepton-+apothes

Germanos Pentecost
ouranisma-+them

John Monach Pentecost
Amarg.51B

xeron kl.+them.

xeron kl.+them.var.

John Monach. Pentecost

bareia+kratemohyporrhoon
2 x xeron kl+them

John Monach. Pentecost
Amarg.51B

2 x xeron kl.+them

Johannes Pentecost
ouranisma-+Amarg.51B

Leo Desp. Pentecost
kratemohyporrhoon+

xeron kl+Amarg.51M:
opening

2 x Amarg.51A

3 x non-formulaic.
non-formulaic: cadence
Methodios Sunday of
bythogronthisma  All Saints
Anatolios Sunday of
thema haploun All Saints
kratema
+ouranisma+them
Sergios

Hagiopol.
Amarg.51A: opening
bythogronthisma
choreuma

heteron homoion var.
heteron homoion
Sergios

Hagiopol.

2 x xeron kl.+them
no ascription
ouranisma-+them

Sunday of
All Saints

Sunday of
All Saints

Anatolikon

alphabetikon
thematismos: opening
anatolikon
kolaphismos
dogmatikon
strangismata+them
alphabetikon
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285veomepivnv TpooKkvVNOLY
286v Eevn cov m OTALUPWOLG
287 vaog ka1 TUAN

290 pevoewg Npao

290v otavpwberg

290v o mownTNg

290v eAemoov npag

291 ol memoilBoteg

291 ev avoprLaig Yelpog

29lvayiw mvevpaTl
292 1o (wodoyov gov
294v Ty awedoKipaoate
295v o Baoiievg

296v w deomoto

297 16ov 81 TLKOAOV

298 mopevBevtog gov

298 erg to opog oG HaOnTarg

298v peta pvpwv npogerbovoaig

A o
A«
A o
nA B
nA B
nA B

nA B
nA P

AP
AP
Pap
mAd
nAd

A d

A S
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kolaphismos
kolaphismos var.
anatolikon

thema haploun
alphabetikon
kolaphismos
alphabetikon
strangismata-+them.
alphabetikon
strangismata+them.
alphabetikon
Amarg.51A: opening
alphabetikon

xeron klasma+synagma
+Amarg.51A:
anabathmoi, ant.1
non-formulaic: opening,
anabathmoi, ant.3
non-formulaic

with xeron klasma:
opening.

anabathmoi, ant.3
non-formulaic

with xeron klasma: opening
anabathmoi, ant.3
non-formulaic: opening.
anatolikon
kratemohyporrhoon+Amarg.51A
anatolikon
ouranisma+them
dogmatikon

xeron kl.+them
alphabetikon
non-formulaic: opening

anabathmoi, ant.4

xeron klasma-+tkratemohyporrhoon
+thes kai apothes
ornamented psalmody
anatolikon
synagma+Amarg.510

Leo Desp. heoth.1
non-formulaic
strangismata+bareia
synagma+Amarg.5160

2 X non-formulaic

Leo Desp. heoth.2

seisma+xeron kl.+bareia
ouranisma-+them.exo
ouranisma-+them.eso
non-formulaic
seisma-+xeron kl.+anabasma:



298v tng paydaAnvng paprag Y

299 opBpognv Ppabug )

299 w TwV 00PWV COV KPLUATWYV A«
299v n ovTwg elpnvn nAp
300 18ov oxoTi KL TPWT Bap
300 ta Tng uaprag daxpva nAd
300v wg e’ €CYROTWV TV LPOVWY Ao
301 peta tnv erc adov kabodov AP

301v davepwv exvtov toig pantaic mA &
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cadence

Leo Desp. heoth.3
2 x kratemohypor.

with oxeia-+xeron klasma
non-formulaic with

double epegerma
kolaphismos var.

xeron kl.+them
kratema+xeron kl.
+kratema+epegerma

Leo Desp. heoth.4
non-formulaic with
kratemohyporrhoon
strangismata+bareia
strangismata-+them.
non-formulaic with
kratemohyporrhoon

Leo Desp. heoth.5
2 x ouranisma+them.

4 x non-formulaic

Leo Desp. heoth.6
ouranisma-+them.

xeron kl.+seisma
non-formulaic

Amarg.51 M+xeron kl.

2 x ouranisma-+them.

2 x non-formulaic
non-formulaic: cadence

Leo Desp. heoth.7
ouranisma-+them
strangismata+them

Leo Desp. heoth.8

4 x non-formulaic

tromikon: cadence

Leo Desp. heoth.9
kolaphismos var.
ouranisma-+them

2 x strangismata+them

Leo Desp. heoth.10
non-formulaic

2 X seisma+xeron kl.
ouranisma+Amarg.51B
non-formulaic
ouranisma+them

Amarg.51A
ouranisma+seisma

+xeron kl.+anabasma: cadence
Leo Desp. heoth.11
xeron kl.+them
non-formulaic

with epegerma
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304 napBevikn mavnyvpig

304 poxopioopev o€

304v ® TOU HEYLGTOU HLOTTPLOV

306v tnv Beompenn

307 afroveativ wg aAnfwg

307 devte mavta ta ebvn

307vek gov mavayra Beotoxe
308 T kaAeowpev

309 T PECTWOATW CTOAVPW

309 TV TPINUEPOV AVACTAOLY

309v tov e€v atavpw vywlevta

309v tn €€ npwv

310 TNg appnTOL YEVVNOEWG

310v 1 ueta tokov adpbopog

311 peta ANCTOV TW OTAVPW®

3l1lvaonopw¢ cvverafeg

nA B

TA o

nA P

AP

Pap

Bap

2 x kolaphismos var.
4 x non-formulaic
ouranisma+tthem
ouranisma-+tbareia
tromikon: cadence
dogmatikon

2 x ouranisma-+them
dogmatikon

2 x kratemohyporrh.
ouranisma-+them
dogmatikon John Damasc.
thematismos: opening
ouranisma+tthem
dogmatikon
ouranisma-+txeron kl.
dogmatikon
Amarg.51A
ouranisma-+them
dogmatikon
strangismata+them
ouranisma-+them
dogmatikon

thema haploun
dogmatikon
ouranisma-+them
staurotheotokion
strangismata-+them.
2 x ouranisma-+them
kolaphismos
staurotheotokion
strangismata-+them.
kolaphismos
staurotheotokion
strangismata-+them.
staurotheotokion
chairetismos
synagma+Amarg.510
ouranisma-+synagma
staurotheotokion
strangismata-+them
ouranisma-+them.exo
chairetismos
staurotheotokion

2 x kolaphismos var.
ouranisma-+tthem.
staurotheotokion
ouranisma+them

2 x strangismata-+them.
strangismata-+non-formulaic
kolaphismos var.
staurotheotokion

John Damasc.

John Damasc.

John Damasc.

John Damasc.

John Damasc.

John Damasc.
John Damasc.

Leo Desp.

Leo Desp.

Leo Desp.

Leo Desp.

Leo Desp.

Leo Desp.

Leo Desp.

Leo Desp.



3l1lvmace nyn oL Hot

31lv apxedpwtov amavyncue

312 n mAavVApONOG UNTN P

312vnapfeve pntpr

313 TapecTwON TW OTOVPW

313 tov exving wpoiov

313vn ¢OTNAOG KAl TAVOPWHOG

314 w navayio napleve
314 yAewg Yyevou nuv

314 TAPLOTOPEVT TW OTAVPW

314v tov apvov ge tov Beov

314vn ayewpyNTOg AUTEALG

315 tov apva maAol

315 kouvdn vedein

315v oaAmioauev ev ooATIy YL

316 cvyyxapnTe NULY

316vinv twv Ppotav

317 napOeve Beotoke
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strangismata-+them.
staurotheotokion ~ Leo Desp.
3 x strangismata+them.
staurotheotokion ~ Leo Desp.
thema haploun
strangismata-+them
ouranisma-+them
staurotheotokion ~ Leo Desp.
2 x ouranisma-+them
strangismata-+them.
staurotheotokion =~ Leo Desp.
ouranisma-+them
strangismata-+them.
staurotheotokion ~ Leo Desp.
2 x ouranisma-+them.
staurotheotokion ~ Leo Desp.
chairetismos
strangismata-+them.
staurotheotokion ~ Leo Desp.
2 x non-formulaic

choreuma

heteron homoion var.
bythogronthisma var.+Amarg.51M
staurotheotokion =~ Leo Desp.
2 x ouranisma-+them.
staurotheotokion =~ Leo Desp.
ouranisma-+them.
staurotheotokion ~ Leo Desp.
kolaphismos

2 x kolaphismos var.
staurotheotokion =~ Leo Desp.
2 x strangismata+them.

2 x kolaphismos var.
staurotheotokion ~ Leo Desp.
3 x strangismata+them
strangismata+choreuma
heteron homoion
staurotheotokion ~ Leo Desp.
non-formulaic: cadence
staurotheotokion =~ Leo Desp.
kolaphismos

theotokion Germanos
proshom. Patriarch
ouranisma-+xeron klasma
theotokion proshom. Germanos
Amarg.510 Patriarch

ouranisma+Amarg.51B
theotokion proshom. Germanos
ouranisma+synagma Patriarch
strangismata+Amarg.51B
theotokion proshom. Germanos
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xeron kl.+them Patriarch

non-formulaic

sticheron Theolept
(earthquake)

ouranisma+them

xeron kl.+them

2 x strangismata var.+Amarg.51B
non-formulaic



